i 1 don't blame you for being surpriaed. {And a little plesed off, perhaps.)

Ogay, no cute cover tablea of contents here, because I want to make sure
that everyone sees this inforsation. The gquick run-down 1s: a
subscription liat on page 2; an Important Edltorial beginning on page 4; a
vaery good article by Michael Bursteln on page 7: & letter column which has
loet six months's worth of context but which I hops you neverthelesas still
find entertaining on page 10; the United league on page 24; and Jots of
white space scattered about. Gooad layout is, plain and simple, too time-
censumling rilght noW.

Very Important Information:

HHY THIS ZINE IS LATE is covered in the page 4 editorlal, 1i1f you're
interasted. It's malnly a somewhat tedious exposition of what 1've been

daoing for the last six mobiths that has kept me from working on ITI!

TWO FREE ISSUES FOR EVERYOKRE. This issues and the next issue are gratis.
If wou wish, think of it as interest pald opn your subscription balance.
(It can't actually begin to make ap for the delay, but you'll at least let
me try to salve my conscilence a little, vyes?)

IF YOU'D RATHER CANCEL YOUR SUB NOW THAT YOU HAVE MY ATTENTION, I will not
take it personally and will not bear a grudge. Thers ars somea
content/intent changes detailed in the aditorial {(ho more Diplomacy games
in the fporesesable future, e.g.), which pay nake the zine less interesting
for many of you, so if you'!d rather use your sub balance to recelve Iome
3 other =zine more in line with your interests. I invite you to write me for
your refund. You Will atill receive the two fres issues.

eyl s p— . T

IF I WAS TRADING WITH YOU, you have certalnly severed the trade by now,
unless you poasess exdtracrdinary patience. If you wish to pick up the

) trade again, I welcome that, If you do not wish to begin trading agaln, I
¥ will not take it personally. You will still]l precelive the two fres I18sues
J mentioned above. If you are wondering whather of not to resume a trade and
: would 1ike to walt and see 1f this comeback jis real before sending me any
zines, please do so. (Hell, I owe you anyway for the zlnes L've received
since the last issue of IT]| camke out.)

PLEASE TAXE A LOOK AT THE SUBSCRIPTICH LIST on page 2. I am woefully out
aof toeuch, and although I've triled to keep up with any COAs I receiwved, I
doubtless have more than a few out-of-date addrespes. If you notilce any
{sither your own or somecne else's) which are lncorrect, please let me

know. 25¢c sub credit per correction.

Cross your fingers. With luck., thils may actually be the resurrection of
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amateur publication devoted to United, an esoterlc letter column, and
anything else people feel like submitting. Edited and published by Steve
Knight, 2732 Grand Ave. S #3022, Minneapolls, MN USA 55408,
subscriptions are 50c + postage per issue.




SUBSCRIFTION LIET

As mentloned on the cover, this is the current 1T! subscriptien list.
("Gurrent” may be, of course, a hit of a misnomer. since some of these
addresses may be as much as six months out of date.) I would greatly
appreciate your kringing to my attentfon any corrections of which you are
aware. Also as mentioned on the cover, I'1l add 2%5c to your sub credit for
earch correction [(not necessarily for your own address...J . Many thanks, iIn
advance. for your help. -

Robert Acheson, P.0O. Box 4622, Station SE, Edmonton, Alberta TSE 2A0
CANADA

Bob Addison, P.0. Box 7393, Silwver Spring., MD 20307

Bryca Allen, 2-5 Mank St., Ottawa, Ontario K15 3¥5 CANADA

David Apderson, P.O, Box 3761, Pontiac, MI 4804589

Robert Anderson, 320 Oceana, Oscoda, MI 47850

Bob Arnett, P.0O. Box 2031, Chesapeake, VA 23320

Mike Barnc, 2811 Rcbins S5t., Endwell, NY 12760-3314

Bi11 Becker, 1515 Ridgewood, Jenison, MI 49420

Gary Behnen, 13101 £ Trentonn, Olathe, K5 668052

Jacgues Belanger, 985 1/2 Malnguy, Ste-Foy, Quebec G1V 355 CANADA

Mark Berch, 492 Naylor Pl., Alexandria, VA 22304

Simon Billenness & Barbara Passoff,. 630 Victory Blvd. Apt. 6F,
Staten Island. RY 10301

Edi Birsan. 950 Alla Ave., Concord, CA 954518

Russ Blau, %005 bomalin Pl., Alexandria. VA 22311

Dana Blethean, 3128 Carouse]l Ct.. Birmingham, AL 3521&

FPete Bratsch, 120 N Franklln #3, Madison, WI 353703

Eevin Brown, 100 Fatton Dr., Warner Robins, GA 310%2

Michael A. Burstein, 111-28 75th Rd., Forest fills, Queens, New York,
MY 11375

Derekx Caws, The D1ld Kitchen, Ber# Farm House, Horth Boarhunt, nr Fareham,
Hants PD17 6JL UNITED XINGDOM

Fred Chang, B22 N Sycamore Ave., Los Angeles, Ch 90038

Jakse Cheung, 1% Albert R4., Retford, HNotts. DH22 &JO UONITED KINGDOM

Ssteven Clark, 5425 5 Woodlawn Apt. 3B, Chilcago, IL B0615

Gary Coughlan, 4614 Martha Ccle Ln., Memphils, TN 38118

Steve & Linda Counrtemanche, 1021 Fenn Circle E 402, King of Prussla.
Pa 19406

Steve Currie, RD #1 Box 1529, Maryland, NY 12116

Phil Dancause, 30D Hidden Lake, Stafford. VA 22551

Fred Davis, 1427 Clairidge Rd., Paltimore, MD 21207

Mike Dean, 312 Newlands Ave., Scarboarough, North Yorkshire Y012 6PS
UNITED KINGQDOM

Eric Diamond, 4320 NW 79th Ave. Apt. 2G, Miami, FL 233156

Jim Dishl, 10530 W Riverview Dr., Eden Prairie, MYy 55344

Pete Doubleday., 302 Lordswood Rd., Harborne, Birmingham Bl17 3AN
UNITED KINGDOM

Scott Drane, 7112 W Diversey Apt. #602, Chicago, IL ¢€0614

Stephen Dycus, 3450 Koring Rd., Evansville, IN 47712

Greg & Pelly Bllis, 700 Rio Grande, Austin, TX 78701

Randy Ellis, 3800 Warwick #6, Kansas City, MO 54111

Harold Fagley, 3354 Boone Cir., New Hope, MN 55427

Jim Ferguson, 9128 Lierman Ave., Urbana, IL 613801

Mar® Frueh. 4220 Wallace St., 8St. Louls, MO &3116

Pete Fuchs, 3585 Inspiration, Colorado Springs. CO 80217

Fete Gaughan, 3121 E Park Row #165, Arlington, TK TE0I10

David Geller., 1851 Columbia RA. MW, Apt., 605, Washington, DC 2C209

Jon Grams, S450 Douglas Dr. #123, Crystal, MN 55429

Xen Green., 9330 Salina Way, Sacramentce, CA 9%827
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Scott Hanson & Frauke Petersen, 3508 4th Ave., S, Minne=apcllis, MN 55408

Ty Hare, 19 Alsace Way. Colorado Springs, CO  B0906

Carleton Harrils, 1370 Long View #8, Wocdbridge, VA 22191

Tom Hise, 2121 E Park Row #16%, aArlington, TX 75010

Melinda Holley, Box 27893, Huntington, WV 25727

Pat Jensen, P.O. Box 18841, Morris,K MN 562867-2134

Mark Fchnson, 522 N Plnckney #35, Madison, WI 53703

Jaff Kayatl, 247 E New England Ave., WHorthington, OH 43085

Matthew Kelly, 1309 Hanover St,, Fredericksburg, VA 22401

Dave Kleiman, 651 Fenster Ct., Indianapolis, IN 46234

Joe Kott, 536 W Yine St., Sprinﬂfleld. IL 62704 -2847

Steve Langley, 2296 Eden Roc Lane #1, Sacrasento, Ch 23825

Martip Lée Fevre, 1 Wellesley Nautical School, Blyth, Northumberland
NE24 3PF UNITED EINGDOM

Bruce Linsay, 73 Ashualot St., Daltton, MA 01226

Tom Love, Rt. 2 Box 277, Sterling, VA 221170

Mark Luedi, P.0. Box 2424, Bloomingtaon, IN 47402

Scott Marley, c/oc Games, 1350 Ave, of ithe Americas, New York, NY 10019

Nigel McCabe, 40 Rashcliffe Hill Rd., Lockwood, Huddersfleld HD1 3LZ
UNITED KINSGDCM

Jack McHugh, 280 Sanford R4., Upper Darby, FA 19082-4708B

Bruce McIntyre, 6191 Winch, Burnaby., BC V3SB 2ZL4 CANADA

John Narciso, 1512 Wall Dr., Titusville, PL 32780

Susan Niemann, 210 Vermont Ave., Oak Ridge, TH 317830

John Norris, 16 clifford Rd.., New Barnet, Barnet, Hertfordshire EN5 S5PG
ENGLAND

kobert 0'Dononell, P.0O. Box 835, Klamath Falla, OR 975601

Cathy Dzog, P.0. Box 5225, Munds Park., AZ 86Q17

paniel Scott Palter. Bu¢ci Imports Ltd., 999 Central Ave. Sulte 300,
Woodmeres, NY 11598

Alan FParr, 6 Longfield Gardens, Tring. Herta HP23 4DN UNITED KINGDOM

Ken Peel, 8708 Pirst Ave. #T-2., Sillver Spring. MD 209210

Marc Peteps, 1814 Camercon Dy. #3, Madlson, WI 53711

Paul Rauterberg, 4158 Monona Dr., Madison, WI 53716

Rich Reilly, The Graduate House, 6500 So. Main #133, Houston, TX 727030

Rob Rohinson, 103 Country Club Dr., Williamgburg, VA 23183

Glover Rogesrson, 31 Cornwall Rocad. Bilshopston, Bristcl EBST ALJ
UNITED KEINGDOM

Gerry Roux, 200 Belleville RA. #D2, Bloonfield, HY 07003

Doug Rowling, 228 Kinnell Ave., Cardonald, @Glasgow G2 3R SCOTLAND

Rob Sauver, 2300 Decatur Ave. N, Golden Valley, MN 55427

Beitt Schilling, 24730 Roocsevelt Ct. Apt. 31353, Faraington Hills, MI 48018

Talmadge Seaman., 420 22Znd St., Cloguet, MN 55720

Don Sjigwalt, 133 Sedgefield Circle, Winter Park, FL 32792

Malcoln Smith, Odvar Solbergsvel 206. 0373 Oslo 9 NORWAY

David A, Spiro, 1119 Fidler Ln. Apt. 1409, Silver Spring. MD 20910

Ronald Spitzer. 761 N Bundy Dr.. Los Angeles, €A 90049

Dan Stafford, 357 Caruthers Rd., Tallmadge, OH 44278

Kevin Stone, 536 Clinten St. #3, Brooklyn, NY 11231

Kevin Tighe, 2351 HWestwaod Ct. #F-8, Arcata, CTA 95521

Chris Trudeau, 84320 Burwell Rd., Nokesville, VA 22123

Pat Turner, 318 Hadley WMU, Kalamazoc, MI 45008

Cenrad von Metzke, 4374 Donald Ave., Tan Diego, CA 9211LT

Nhan vu, 626 Heather Ave., Placentia., CA 92670

Rod Walker, 1283 Crest Dr., Encilnitas. CA 92024

James Wall, 114 N Franklin #1, Madison, WI 53702

Jake Walters, 1415 Beacon St., Brockline, MA 02146

Jack Waugh, 12019 Srey Wing Sq. Apt. T3, Reston, VA 229091

Don William=, 1235 E Cltrus Ave. Apt. 2-C, Redlands, CA 92374

Jim Witatka, 7237 Girard Ave. N, Brooklyn Center, MM 55430

Jeff Zarse, Hinman Box 284, Hanover. NH 03755
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FRITORIAL

or, Yes, That Boy Has Enough teo Do, Already

Oh, God. Has it really been that Jong? Yes, you bet.

Hakling excuses would be inappropriate at best and lying at worst. The fact
of the matter Is that T got consumed by that tiger known as job/work/real
life=, Just when I thought things were slowing down. In fact, 1t was
largely because I did think things were slowing down that I got myself 1in
this situation. Remember way back in January, when T announced a couple
game cpenlings? Well, when I get to a point where ay schedule looks like 1t
wlll allow for some free time, [ tend to f11l1 it up with way toc many
things, Partly because J know that when I'm at my peak I can accomplish a
hell of a lot, but mostly due to lack of both Judgement and foresight,
It's a Jot l1i1Kke novlice Diplomacy players who go overboard and sign up fcor
too mahy games because they look at the potentlal {"Gee, these games are
only taking a coupls hours a week right now..."}) rather than the reality
that will result.

In my case, this meant, among other things, that I took an a fairly
important preject at work., This was a mistake, but in order for you to
understand why. 1'll have to explalin what 1 do and what the project was
about ., In case yoil're new to the zine ahd haven't heard, I werk for Cray
Research., a company noterilous for designing and manufacturing the fastest
(super}compdters In the world. I work 1ln the scoftware divislon 1n the
grodp that produces software for the Cray-2, the company's latest and
greatest design. Tha work T do comes under the catch-all title of "syatem
administration.® Although I do a little software development myself for the
Cray-2, when I cant make time, this descripticn means, practically. that I
administer a number machines in support of the programmers daing full-time
software development: a Cray-2 [(with another on the way scon], a VAX-
11/750 minicamputer, and three Sun fillegzervers with 20 attached
workastatlens, which arée part of a larger pnetvWork of 16 flleservers and
roughly 200 workstatldone, for which I do some assisting administration.
Whenever someconé peeds aomething on these systems, I do 1t-——-reading and
writing tapes, fixing problems with the syastem's software, acquiring and
installing new softwares packages, making sura the new parson hired ham a
terminal or workstation. When my group expands and needs 3 new machine, I
have to decide on and recommend what to purchase. During a normal workday,
I'm interrupted more or less constantly, answering guestlions, fixing
problems, moni toring the systems's performances, debugging network
rcuting. ..

Against this background of falrly constant demand on my workday time, I
took on a praject (re-)jwrite the system administrator's manual for the next
release of the Cray-2 pperating system. {The actual finished manpual is
writtan by a separate group of technical writers, hut they nesed someons
from the group producing the software In gquestion to provide them with a
draft of the necessary Information.} Now, as anyone with a personal
computer can tell you, good documentation Is, in sany ways, every bit as
important as the computer syztem itself. Without inmstructions on how to
use the thing, after all, the npiftiest machine in the world won*t do its

owner much good. Desplite this lmportance, most average sofitware developers
vriew documenitatiofhh as ah ahnoyance [which may be Just as well, considering
how 1lliterate saome programmers are). Ma, on the cother hand, well, I'm

virtually the only programmaer I know who enjoys writing documentation, and
I take as much pride in and care with the documentatlon I write am I do in
the articles T write for this zine, which is to say a lot aof revision goes
intn the preoduct. {In acme ways, the same perfectionism which keeps me
revising saomething like the manual kept thils zine [rom you longéer than 1t



ctherwise might have been, IT it isn't up to =y ocwn impossibly high
standards, 1 shudder tn let others see 1t.}

Now I'm physically restless while writing., I'll1 sit in front of the
terminal for awhile, then get up to go get a drink, pace a bit, think of
where I want the flow of the paragraph to go or how to phrase the next ldea
&¢ that it won't be misunderstoad, then sit back down and typs a fragment
of a sentence to get up and stalk the room again for the best way to smay
what's on my mind. And even though I don't sit down and bang out words
second after second., I need stretches of uninterrupted time to concentrate
on the task of wrilting. Given the way I am usually interrupted at work,
though, it 18 virtually impossible for me to get such uninterrupted tioe
Aduring the normal 9-to-5 workday. And given that I had wmy regular
administrative duties to take care of during the day anyway. the only
solution I saw waa o work on the manual after hours, when the offices were
gquiet and I could wander the halls without Interruptlon.

NOW, add to this workload one very significant time consumer outside of
work. In the last issue., I mentiocned that I was starting an introductory
Super-8 filmmaking class at Film in the Cities, a local arts institute,.
That first <lase finished in March and went very well, thank youn. Well
enough. in fact, that I signed up for two classes the following quarter. &
16mm filmmaking class and a sound recording class. Actual classroom tlne
toock up faour hours two evenings esach week. The other evenings, though,
were generally fillled with homework, going In to the FPilm in the Cities
facilities to use the editing tables or the sound atudio.

An example will best i1llustrate this. During the worst stretch of this, a
typical day ran Jlike this: otay at work throughout the day until 5:30
p.m., when I'd leave and drive to Film in the Cilties toc attend a class ar
edit some film oF record a sound project; leave at 10:00 p.m. whean the
place closed: stap at home to find out that I hadn't pald this billl or was
behind on that bit of paperwoerk; pilick up some clothes and drive back in to
work to work on the system adeministration manual as long as I could ([(usual
three or four hours); then sleep on the office [lootr to wWake wup. shower
{available at work) and start the cycle again. NOw. not every day ran like
this, of courses, but there actually was ones entire week in late May, when
the end of the guarter was drawing near and projects were looming on all
sides, when I did net aleep in my own bed once. ’

HNow the inaidjous thing about this kind of schedule 18 that, yes, there are
always bits of time that could still be set aside for, say, producing a
zine. What happened with my bles of time is that using thems to soclalize—-
going to Strikers or Monarchs games, visiting family or friends-—-became
very important for maintaining my sanity. After working on everything
else, the thought of coming home and going to work on the zine, or anything
related to the hebby. simply became too much of & burden. My hobby-related
mall was lucky if I opened it and scanned it guickly before putting 1t in
the growing file. I can't resember when I've lamt given a zine wmore than a
guick glance, if that. ! also conld not begin to tell you which zines I'm
&till receiving.

When 1t got to the point where the Diplomacy games were twa months bhehind,
I knew that [ had to transfer them te avoid beaing unfair to the players.
The praobiem then became trying to find time to actually ffind GMs andg
administer the transfer., When it -finally occurred to me that no one would
think 1ill of ae if I didn't take care of every little detail by myaelfl, I
received help from Scott Hanson and got those transfearresd.

Thies left the larger problem, though, of what exarctly to do with the zine
itselr, Althcugh @y intentlion all along has been ta try to salvage
scmething of the zine, folding was a definite option, and I thought more
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/* EBEditorial. continued */
than once that the best thing to do, 1f for nothling other than your :
cf ind, would be to return everyecne's sub balance and Just - Boma arish

it. This would doubtl]less have been more honorable than letting you linger
on like this, month after month, with no word on whether IT! was alive or
not. There were two things, however. which prevented me from throwing 1In

and sparing myself the future esxpense and work of publishing a zine.

First. I wvalue {more than 1 let yru know) the friendships which I have
gained from this hebby in general, and through IT!'s rather eclectic Lettser

Column in particular. 1 love reading what you all have to say about {([]].
and [ hated tg think that this forum would die permanently simply because I
let the zine in which 1t s bhoused wither, (If it ever dies because no

one s sanding in letters anymore, that I can live with. )

Second, there's the ITFL, My god, but I think United is a wonderful game.
And unle=ss things have changed radicall!y in the hobby since I last poked my
head outside my hole, United leagunes are scarce enough without my having to
hasten the process by folding this one before 1t really begins to hit its
siride. 0Of course, I've likely as not scared off many managers by the
prolonged absence, but I hepe that enough are still around and agres that
it's worth continuing to keep it running.

Sa the salution, as I saw it. was to try to keep the sinking ship afleat by
throwing all the excess baggage overboard--make IY¥! a zine for tinited and

letters (as well as any articles people care to write), in the hope that
those are manageable snough to survive my erratic schedule. { Thus, tor
anothear axample, the Twixt games are all forfeit, and I have added the

promised flve issues to those people’s subscriptions. )

In preparation for this attempted resurrection, I've done a number of
things which will, I hope, make the whole process go more smoothly than
before, I should, however, preface this with a small confession. Remember
how I wrote an article for Bruce Linsey's publisher's handbook about zine
administration, and how organization s the key to surviving all the
details of which publishers must keep track? (¥You don't?) Well, that waa
2]l wvery much a case of asomecne whao can't do, teaching. I've never been
particularly well organized in administering IT1, and that definltely
contributed to the prolonged lapse. For example, would you believe that
although I've kept the regeords on @y computer, I'd never actually
computerized the praocess of keeping them? I'd ge through the files more-
or—-less by hand each issue, subtracting the appropriate amount...

So I've now made a number of checklists and flowcharts which I plan to
follow religiously when administering the zine. Although I have a good
head for remembering a let of irrelevant facts and detalls, I don't seem to
be very good at handling rote administrative tasks (business paperwork
barfitas me, far example) without a precise set of instructions to follow.
1 have revamped my subscription receord system {one benefit of which is my
ahillty to easlly generate the subscripticon list on page 2}, which will
save me a great deal of time and effort each issue. 1 have also begun
backup up the contents of my system on one of my systems at work, which
will, I hope, enable me toc weather the inevitaeble problems with ny own
system.

The upshot is that, although there aren't any guarantees that sy schedule
won't get oeverloaded from time to time, I think I'm much hetter aset up.
both physically apd nentally, to deal with and keep going a zine
conslisting, in the maln, of reader contributioris and a Unlited league. I
may he optimistic, but I hope to stay arovuhd fop Some time to cCome.



EVERYTHING YOU ALWAYSE WANTED TS KNOW ABOUT WORKING ON A MOVIE
{BUT WERE AFRAID TO ASK)

by Michael A. Burstein

Have you aver fantasized ahout being in the movies, sssing your face up on

the sllver screen and having people ooh and aah over you? of courss you

have; I have also. But I'"vea discovered the reality behind the films and the
boredom that exists whan being on the set, and since Steve is a great movie
buff, I thought I'd these sxperiences with you.

I've worked on three movies in my life. Having been born in 1970, Some BAY
canglder that a great accomplishment. But to be honest, the first two
times Wera due to the fact that my uncle 15 a filret assistant director and
wag filming in New York at & time when the scensas ha was working on needed
Jittle kids. (Yes, I hear you all cry., "Hepotism!"} I don't remember much
of those firat two times, exCept that for The Front I sat Iin a big
auditorium with other kides and had to applaand for about two hours {the
gcene was ns applauding). As for The Goodbye Girl, I had to wear a heavy
caat in the midd]le of summer, because the scane took place during the
winter. It was a s<ene of kids leaving s=chool, and unfortunately, it was
cut. I never thought I would work on a movie again, and frankly, I didn't
mind, as I have no aspiratlons to be an actor, but rather, a Nobel prizée-
winning physicist.

Howevery, Fate took a hand. In the winter of 19885 (that is, QOctober}, I was
working in the achool cafateria when a woman aska me if she can take ny
picture and get my phone number, She alseo asked ay friend Charles Ardai
the same thing, I later discoversd that many casting companies, loaking
for wnknownse of high school age, send people to high schools to find
students who fir the proper descriptione. Apparently, Charles and I fit
the description thls lady was loocking for.

A Few days later we sach got phone calls asking 1f we wanted to mest Woody
Allen. HNaturally., we declinsd the offer and.,,. what! WOODY ALLEN! Yes,
yves | Where, when? So Charles and I lert school one arfterncoon and headed
towards midtown Manhacttan.

We were Iad into an outer office and then into an inner office, whara Allen
himself grested ua and told us that he just wanted to look at us. After
five seconds, he said we could leave. Charles and I were very excited
afterwards, and Charles, who 1s a great fan of Allen, mxclaimed, "My Gocdl
We were in the sase room as Woody Allent If I had bhad a gun, I could‘'ve
shot him'*

The next day, we were called again, Allen wanted us as extras for the

“Playland® scene, and because the movie takes place in the 1940'3, we would
have to go to a costuming place located downtown I went one afternocon after
=chool. and discovered that Allen is a wvery, very careful director, because

they £fit ua in period costumes down ta the sacks! In Face, since they
didn't have a pair of shoes my slze, they bought a pair over the weekend!
And this for a lowly extra. 1 started to realize where the money to make a

novie goes, and Why it costs &0 amuach.

50 on Monday, I would finally gat to be fllmed. Or would I7? After waking
up at 4 AM to commute from QuUeens to a rented bus In Manhattan in which
they drove us right back to Queens again, and after belng given Ffood ({(a

__?_



/* Everything ... Movi#, continued */

non-deductible breakfast, or ap ND breakfaszt), and after getting a hajrcut

and my costume put on and makeup (oy veyl), we sat down in the hcoldipng area
toc walit. "We" was a bunch of little kide, Charles and I bejing the oldest,

I sat arcund for an hour missing school, and then it was anpounced that the
weather wasn't correct and the scene couldn't be £1lmed, Sa they drove us

back to Maphattan, but I got off in Queens to get a bus home.

Tuesday Charlezs and I agreed to miss another day of school to go fllming
agazin, and again the weather wasn't right. They wanted us to come agailn on
Wedneszsday. but Charles and I beth declined, as we didn't want to miss too
much &chool, and I had a test.

Wednesday they filmed the scene.

All wams not lost, however, Fxtras can be useed Iin other scenes, so why
btother fitting wmore peopla for costumes if you've already it some others?
S0 once again, Charles and 1 found ourselves in the same "Harry up and

wait™ situation, We werg bussed cut to Rockaway at 6 AM, ready to film at
e AM, and actually found curselves in frent of the camera at 3 PM.

Charles and I were supposed to be twe boys gawking at a manlac in his
underwealr terrorizing ordinary citizens with a meat cleaver, If vyou've
seen the f£llm, you probably recall the scepe. But you won't sce me in it,
The maniac 1s supposed to run onto angther s&treet, where I was, but that
street had the infamous “Bagel Shop" on it, After all the scenes with that
street were fjilmed, a production assistant recalled that there wWeéere no
Bagel Shops in the 1940's. And with Woody Allen being a aticklesr for
detaill, the scene was eventually destined for the cutting room floob.

Autr once mores, all was not lost {or you wouldn't be reading this article).,
Thers wWas one more scehe that we heard rumours about, called the malt shop
scene, It was hinted that we milght be wanted for it. Furthermore, one of
our clasesmates who Iis & professlional actress was fitted for that scene, so
we felt that they would want us alsoc.

sSure encugh, they called Gharles and I back in for ancother costume fitting.
By now, they had aiready fitted Charles with three costumes (none of which
appeared on film) and me with one. But we went again. Charles would citen
complain about the coatumes, the baredom, the ND breakfasts, the seeming
hopelessnesg of our ever appearing in the fllm, but as I pointed out to
him, "Nobady's forcing you to work on the movie, Charles. If you want to,
von can just tell them that you don't wWant to appear in a Woody Allen
movie." But, of course, Charles decided to stay with it

pur Jlast day of filming tock place in Hew Jersey. Again a bus left from
midtown. but thils time there were teenagers on the bia. People our ages.
With one important difference: they were almost all professional actors,
who were done with high school or whe had tutors, and who had no plans to
go on to college. Charles and I felt a little out of place,

After the usual rushing and then walting, wWe gaot to be a llttle sociable
with the others. In fact, I became good friends with one of the others, a
girl named Joy Newmarn, Who plays Cousin Ruthie. This mevie 1s important to
her, as she is a professsional actress [{though not yet 19) and goes around
trying to get acting jobs, I find it inconceivable that one would have ta
look for work at such a young age, but I guess that's because people's

goalys are dirfferent. Just like getting te be in Radio Days was A big break
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for Joy, getting into Harvard was a blg Break for me. (Ho, I'm atill not
sure where I'm going yet.]

¥When the seene was finally filwmed in late afternoon, i1t was fillwed in a

real male shop that the owner rents out for pecple filming pericd movies,
I had to wailt outside in freezring cold weather bacause they rilmped tHo

scanaes inside without using the boya. Still, once they were ready to film
the scenes, they moved the whole cast from the nice warm holding area and
bus to the freezing tempesratures aof the sidewalk right outsjide,

When we ffinally got inside and they got ns costume accessorles, such as
period glasses and watches, Woody Allen himself dlrected us., He positioned
us in our Seata, and personally Instructed me to sit in the front! [See my
letter in this issue for a deacription of where I am sitting.}

The stage directions were simple. While the girls swayed back and forth to
a sappy Song. wWe were supposed to atare ar them disgustedly, Which is all

wit did. Then Allen tro0ld us that he wanted more movement, so for the second
taks wa shrugged and talked to each other in whispers (abouyt how bored we

were) and even drank some of the malteds they had given us, which tasted

like chocolate water. The sacond take was all that was needed, and it i=a

what eventually appearesd on screen.

He got ocut of our costumes, etc., got back on the bus and got back to the
city late (80 Wwe Wele pald overtine). Joey wWas glad to have kids her owWn
age around, and as she told me later, it was laonely filming every day and
having no peers around. In fact, Wwe malt shop sxtras got so friendly that
we gava our characters names (I was Gilbart; =ay friend charles was
instantly proclalimed Woody—-—guess whoe he looks like] and we promised to see
the movie together on the day it came cut. But the only ones of us who 4did
go see 1t on opening day were Charles, Joy and me. B,

[By the way, Joy is the ons who does the Carmen Miranda bit in the movie.
When you ses 1t, wWrite a letter to Orion telling how much you enjoyed Joy
Newman. I'm trying to help her along.)

And gso ended ay careesr: or at least so far., The casting company. Todd

Thayler, has my name, and the next time Woody needs ma, they']ll let ma

know . But it won't be too soon; Woody is sa tired of having used so many
extras that his next film is ruscured to have only four pesnple 1ln it. And
I'm not one of them.



It's a Letter Column!

/% Hello again. In case you've feorgotten, IT!'s letter column was In the
midst of an Interesting, intepnse discussion concarning. ..
concerning... well.,. concerning a lot of stuff. T dan't suppose I

can provide all the pecessary context, 8o best just ta throw you in
the deep end right away with a letter...
.y

From Rich Reilly (10 February 1987):

To Steve Langley: Steve, right now I don'*t want to argue akout which of
the rights recognized by our founding fathers ie mest lmpertant, although I
do think--intending no disregspect to them--we should keep in mind that the
founding fathers could have been wrong. That 1w, just because they sajid we
have certalin rights, and wrote them into the Bill of Rights, doesn't mean
that those are the rights we should have., However, ¥ will grant that all
three of these rights are of great importance, and wlll even allow that
liberty may be more important than happibess. But even if +his idis the
case, we should remember that heppiness is important also, and that in many
cases it may be more important to worry about happiness than liberty. I
have bheen suggesting some of the cases where we should do so. As I will
attempt to shew more thoroughly later, my views are actually more conducive
te happiness and tiherty than the views of those whoe oppose ratings and
censorship.

To Jack McHugh: It was Intertsting to see what you read my position as
advocating. FPirst of all, I must gsinply deéeny that I am a utliitarian,
although I admit utilitarianism has greatly influenced my thoughts. Along
with Pentham and M11l, I would like to acknowledge Aristotle, the American
Pragmatists William .James and John Dewey, John Rawls, B, F. Skinner, and
Aldoys Huxley as having an important influence., In any case, although I
stress the importance of happiness, 1t jis not the only thing I wvalue;
hence, I am not claiming that “"the greatest happiness principle® is the
scle principle of spcciety. Your worry sbout minorities s, of course, a
standard complaint against utilitarjianism: but I am not utiljtarian, and I
don't see that my views have this problem.

I also must object to your statement that "there are some ideas that are
harmful (but} that's not the pdint."” For that., preclsely, is the point., I
have noet advocated restrictions on any ideas o media where "no ohe can
agres" whether they are right or wrong, good or bad, In face, I believe it
lmportant that such ideas dg remain unrestricted. PBut where they can be
seen to be harmful, and there exista scilentiric/logical/pragmatic/
empirical fobjectlive evidence for this harm, we ahonl!d restrict those ideas
or media, Just as we re=strict drugs, alcohol, or cigarettes.

As for the claim that "the arts don't Influence us, {(but)] we influence the
arts:" the view 1s far too simple. Any view which gees the influence as a
one-way relationship fs too simple: we should perhaps think of i1t as a
dislogu=, a constant interchange® between people and media. Medla and art
are forms of communicaticon: to deny that they influence us 14 practically
to deny that a spoken word can have influence.

Indeed, 1t is perhaps much mor= than that. If art and media have no effect
on u=s, 1t would simply be impossible for ideas to have ever progressed opy
changed. There would be no history., no science, no soclety, in fact no
civillzation. 7To say that art and medila don't Influence us 1s to say that
we are ho msore thah animals. It ls to deny that we have a capacity to
learn or evolve, or think.
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If art had no effect on us, thers would be no art.

The simple fact 15 that art and media are part of the world we axXperiencs
and Interact with., The guestion is not whether art Influences us, of
whether we influsnce art, bat how much and in what ways the interaction
takes place.

I mlso deny that American teleavision is “the ultimate personification™ of
ay philosophy. It's a rathar lowly view of humanity that belisves
happiness is nothing wore than watching T.V., and it certainly is not =y
view. 1 intend to suggest latar why., if anything, televislon is in
opposition to my philosophy. For pow let me Jjust suggest that If peaple
wera really happy., they would probably spend vary little time watching T.V.

The polint of your next paragraph is, I admit, unclear ta me. It sounds as
if you mean to deny the possibility of ilsproving our society. You might in
fact be correct about this, but I certalinly hope not, and will continue to
argue as If we can Improvs.

Next vyou attribute another view to me which I do not believe J've
advocated: that *"only the rich and educated (should) raise chlldren." I
don‘t necessarily believe a whole 1ot of education is needed to raloe
childran, and cartainly not that parants must bea rich. I kbiow Steva Iis
anxlous to press me on these guestions, but £ now I hope you'll allow e
to bypass them, with the promise that I'1]1 deal with them later, o we cah
focus on the dimcussion of ratings and censcorehip.

The redst of your letter I aust pass by as well, including your main
objection. I wmust simply say that 1 hardly would wish to defeand the
Rumanian government, and that I share your fears that "the cure may be
worse than the disease,” I hope, however, we can discover a cure which 1s,
gepuinely, a cure. First, however, we need to get clsarar what the disease
is.

To Linda Courtemanche: I agree: it is terrifying to think of somecne
having "the power and authority to stifle someons else's right to think as
they w111."” This 15 the sort of thing Georges Orwesll feared and warned us of
in 1984, and I auspect many western societies braathed a collective sight
of rellef when that date came arcound, and the full Orwellian nightmare had
hot come troe.

Put what terrifiss me mors is a more subtle danger. "The blggest danger we
all face," you claim, "is for any one part of soclety to aet i1tself up as a
self-appointed tribunal, judging everybody, having all the ajsWwére.”™ This
igs a danger, but not pnecessarily the biggest., Indesad, although many groups
in our country would doubtless love to make thie danger come true, I'm not
sure we're in any lmsmediate danger of it happening. What I fear, however,
ls that no one will need to use force t¢ pet ue to think as they will, bat
that we may fraely give up our ability to think for ourselves. I fear the
poseibhility that "peaple will come to love their oppression, to adore the
technolagies that unde their capacities to think.™ [(Neil Postman: Anusing
gurselves to Death) This was Aldous Huxley's nightmare, 1fs cCconseguences
depicted i1in Brave New World--a somewhat different scort of nightmare than
ig84--and 1t may be the one our society 1s moving toward. Perhaps my fear
is ungrounded--I sincerely hope sa-—but I cannet ignere it, and I don'k
think anyone should.

Back to Steve Knight: Steve, you missed the point of my second letter
{Val. 2, Ho. 4. I was not arguing that since Hefner and Guccione and
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/" Rich Reilly, continued */

major corporations want to defend our liberty, and sipnce thelr motives are
suspicicus, then thelr pogition must be wrong. Rather: 1f someone with
suspicious motives tells you the sun 1s Shlhing, surely it's reasonable to
ask yourself whether or not 1t really iz shining. That Is all I wished to
suggest, that maybe the sun isn't shining as bright as We're being told.

/* It seems ta me that In discussions ©f this nature, you owe it to your
position to ask yourself whether the sun really is shining no matter
what the aother person's motjive may be, To say that a person's motive
has any relevance to whether or pot that person's argument 1s right,
let alone how mach attenticn you should devote to disproving 1t, is
simply lrrelevant at best and ad hominem at worst,

il
From Michael Burstein (11 February 1987):

IT you remember, a while back vou promised five free jssues to anyone who
had appearsed In a movie. When I found out about this, I told yonu of my
appearance {n fWoody Allen's The Fromnt. Sure esnough, you sent me the
issues .

At the same time., I warned Yoa that I was working as an extra in Weody
Allen's "“Fall Project 'B3". WwWell. that movie has now besen released as

Radio Days, and sure enough, I am in 1t!

The scene I am ia ia the malt sheop scene. When Woody Allen talks about how
his cousgin Ruthie and her friends would it in the malt shop and ewoon to
the boy crooners ginging on the radio, he then shows a scene of boys and
says that he and his friends would lock on diesgustedly. I am the boy
wearing glasses, sitting at the table right in frent. The camera also
aakes me loek fat, whersas In real ltife, I am only a few pounds overwaight.

That make= another five free Issues, {Perhapa I ought tc have you return
all my money 1In the halance and just keep writing articles.} C

/* That would, of cgurse, be just fine with me--and., I daresay. anyohe
elge who has the good sense [and fortune) to read Michael's excellent
article in this i1ssue.

*7 . .

From Don Williams {15 Febyuary 1987):

Art and the media. Censorship. Liberty, bralnwashing, parental testling,
happiness, Penthouse, and the Marxist "proletariat.* Egad, and this in a
little ol' =zine? Excuse me while I get a cognac and stoke my plpe.

J* Don't rorget the elbow patches on the cardigan, chap.

i
What most of this ongoling discussion 18 about, fundamentally, is
philosophy. Everybody zmams to be making sense, everyvone is bedng civil,

and everyaone 13 throwing words like "Iiberty”™ arcund as 1f everybody ealse
knew and understocd what they mean--or rather--as If everybedy had the same
assumption about their baslc, innate meaning. (Even assuming there 1= such
a thing. which I strongly think 1s a guite mistaken asgsumptioen.)

It i= aone of the great unfortunates of l1ife and intellect that we =eptlents
are slaves to the chains of mere language. It 1s confuslng. obfuacating.
unwieldy, and all too often, inaccurate, It 13 also jimmensely powerful.
And vet wa nuse it without a thought, vaguely aware of ronnotatfion and
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denotation, of the emotion-evokling process of words while speaking to logic
and reason. As I sald, unfortunate. but we have no other option, (At
least not uwuntll telepathlng of images, emotion, and knowledge beccome
commonplace., )

Give that caveat, then, let's take the plulge, and Baybe try to define some
terma along the wWay.

Art, Heat stuff. Hhat 1s 1t? ([And good Juck, rfriendsa, at trying to find
any working definition that can't ba shet to hell by any half-baked
semanticist,) Much as I dislike it, art is anything that anybody--anybody
--gays 1s art. Art is nat good, bad, or indifferent. Good? Define that
in terms that hold up to all attacks. Better yet, save yourself the mental
harnia. Art 1is art js... you get the idea, So why all tha discussion
abpout whether art affecte life or vice-versa? Who can separate the two?
Bagging the gquestiocon? You bet; it deserves to be begged. Just as all the
other issues ralsed over the past two or three months deserve to be begged.
Define censorship or liberty in universal terms. Define "human rights.”™
Happiness.

Granted, thers's no sense 1ln aven discussing any issue I1f we look for
universal meaning. No asnse in even trylng to do it, unlesa we all make &
contTact. A social contract. [Eyes ralsing across the country as 17!
readers begin to wonder, "What the hell is this Bozo mumbling abagt?* and
begin to thumb thrsosugh the zine for more wholesome--or intelligible—--fare.)

S50 let'ms digress for a bit and discuse this atrange concept, soccial
contract.

Scmewhere in the 1600'a, A Ean namsed Thomas Hobbes {(An Englighman) wrote a
book, Leviathan. In it, he deducsd a never-saxisting place called “the
State of Nature." Hobbes was DPrimarily a political philosopher, and as such
hia primary concern was political power. its nature and source. HBe positad
that l1ife i the State of nature was ".._nasty, short, and brutish.® In
this place, 51l sentfent belings—-by which he meant humans--wers masters of
themselves, and answerable to no other higher authority. Each pergson was
his/her paolitical power, sach with inalisnable rights, the foremost bheing
self-preservation. Anything which an individual declded was iIin the
interest of self-preservation was not only perajlssible, but obligatory. If
ene CconEtrued & shile of a passing fellow human a8 & hostlle act. bashing
salid individual's head in with the nearest convenlent rock at the earliest
appart?ne moment wWas a perfectly honest and reascnable way of resolving the
situation.

Habbes, though, was more inptarested in explaining politics than he was in
explaining the physica of what happens when a hard object 1s bashed hy a
sti1]1l harder object. Hiw basic premise is this: liberty of the individual
-—in its purest form--is unpPastricted. Granted, Hoebbes' State of nature
has never exilsted. mnan ia & social creatures and 1n need of some form of
herd. clan or tribe to survive infancy. but the analogy can be drawn alang
the lines of clan or tribe, that ia, each herd, clan, or tribe at one time
probably did have a contract, and was answerable to no other higher
authority than itself,

Hobbes goes on to say that (Western) clvilization 18 based upon the loss of
individual freadom for the grmater self-preservation of all: the common
wealth. This common wealth is based upon a social contract, whereby each
member Aagrees 2 glve up certaln peraonal freedoms in exchange for
protection from the manifestation of the more Jlethal foras of eXpression of
the Individual freedom each peérson possessed. Hobbew, being who he waa and
where he was, drew this social contract theory to support the monarchy form




/* Don Willlams, continued */

of government existing in his native England. {I ¢ften suspect that he was
exerclsing prudence over sheer philosophie thought at that point but, well,
one didn't get ta be an ¢ld citiren in those days by guestioning the rights
of the maonarchy to rule.} It waen't until Hume and Locke gat Inta the
rlocture some years later that the 1dear of “rights" and self-antonomy came
inta wvogue. Locke, especially. had a profound effect upon a group of
individuals who, hanging around the FPhiladelphia Courthcouse one humid
summer, had nothing better to do than form a new country. {In fact, one of
the lines in oaur Constitutlon comes from Locke, in a slightly modified
verslicon; "Life, lliberty, and the pursuilt of property..."” Jefferson., for the
sake of semantics, changed the last word.}

What does any of this have to do with what has baen discussed in these
pages the last few montha? Indirectly, everything. By taclt socisal
contract avery person reading this acknowledges that | am writing words,
and that these words make soms sort of sense. Everyone here [I presume at
this point) agrees that human life has value and meaning, though the
specifics of both are hard to define or realize. This idea of social
contract, though, seldom enters our consclous thought. We tend to want to
glve each thing 1its own intrinsic value--Jjts unlversal value--when in
reallty no such thing exista. Things are valued, or net, by contract.
Mcney, ldeas, possessliones, happiness, liberty... even belief pystemse--
i.e., religion, and all tha moral implications and ramifications therefronm
--derive thelr importance by social contract,

Nor do most of us have a cholce in the coantracting. We are born into a
given contract and soclalized according to its tenets. We belleve that the
¥illing of individuals as an expression of individual freedom is wrang,
that beating a child with a tire-iron is wreng, that showing sexuzally
explicit material to thres-year olds s wrong, and that having the choice
of picking between belilef wsystems is okay, up to a point. [The cho=zen
bellef =y=tem nust be one of those deeled acceptable Wwithin the terms of
the tacilt contract, Christlanity heing one of those more readlly agresd to
than., say, hallucinogen-induced worship of panda bears on every other
Thursday. }

It 1s my opinion, then, that problems arjise when not everybody 1s agreeable
to the uhwritten tenets of the social contract... or when zcme agreements
conflict with others. Religious bellef versus freedom of thowght;
censarship versus free axpression. But, see, we've just taken a huge leap
into the realm of connotation... whe could possible be for censorship
axcapt for some zealot of the left, right., or other-directionally ariented
thought? {(He're back to the handicap of language-—--words carry the burden
of emotlional baggage.)

I guess I should come down from the stratosphersa at this point tc gain some
oxygen——some things aren't formed by contract, one of those being that

brains too long deprived of gaseouns nutrition tend teo deteriorate rapldly.

Gatting back to all rthe good stuff being talked about recently. let's give
» shot at defending Rich Reilly's letter. What l1la the problem here? Pre-
suppasing that we'we all given up lmmeéhse amounts of personal freedom
already, why the outcry over giving up more? I can 2aslly envision a tiame
when parenting would be conducted, not by an infant's natural parents, but
by & communally-agreeable set of standards. (And, 1f you'll notice, I 414
not say government: 1f you though community sounded more acceptable  than
government you are not alone, and maybe you should think sbount connotation
some mare,) We have all already agreed to all sorts of things like this.
Orphanages., Iin the basic scheme of things, are locked upon as contractually
acceptable-—-the hest answer to a bad situation, They are not generally
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favored because of the option of parents ralsing their own off-apring. But
which, fundamentally, 1f jptrinsicaliy bettar; leaving the socialization
and upbringing of children to thoas whose act of procreation has formed
them, or to a communally-acceptable (I could say “program® here, but that
has negative connotations ) system of values and varjiety of bellef systems?
Organizations such as orphanages are generally seen as impersonal and
lacking in humap "sepsitivicy™, but can they be otherwige? Couldn't they
be & wvery gogd alternative to being intellectumlly, physlcally,
emctionally. or sexually abused by jincompetent individuals who bhave no
wnderstanding--for any nomber of reasone--of what constitutes being a
"good" parent, ones capable of offering love, nurturing, and able to
socialize the child in an acceptable——1i.e., socially agresable--way? (For
further reading, I1'd suggest B.F. Skinner's Walden IX.} 0f course. tha
overwhelming majority of parents dc soclalize their chlldren in a Sanner
and way censlstent with the tacit contract. If such i% so, why mess things
up because & Emall majority of people are anflt to he parents? The answer
-~-we don't; things have worked out falirly wel]l for most of us. and we are
unwilling to consider other options, considering the appalling, barbaric,
and/or "agalnst nature.™ [Note: I wouldn't chapnge things as they are now,
either, I'm just pursuing a line of reasoning here. Please, no <calls o
the Moral Majority or the FEI.)

Let's go on to ceénscorship. I'm against any¥ kind of censorship. (1°11
define censocrship to mean any number of things. from the outright
suppression of infarmation to the commissiorn of lies to the restriction—-of
any kind--of access ta thoughts, ideas, ete,, from pornography to sedition
to philosophy. Yeah, I know, impossible--but we're talking concept here,
nat lmplesentation... ¥eep in mind that I was socialized the same way most
of you were and bound to the same fundamental social contract; I have not
intenticn of letting MY kids see "Debble Doss Dallas™ untll they're 36
vears old, i1f then.) The fackt is, though, that we are all censors. Hot
Just to the axtent that wes won't allow our kids to ses or read anything
they want, but alsc to the extent that we agree—-—contractually again--to
censor, ban, or otherwise restrict varions kinds of information from
various other persons or groups of persons. We can either expand that
contraceg~-as various religious fundamentalists and other conservative-
thinking pecple are attempting to d4o-—or we can change the contract to be
less restrictive,

Happiness. One of the places where our little scclal contract glves a lot
of free reign. As someons slse recently sajld, happiness 1s pretty much a
personal thing, and I doubt that we can even CcoRe up With a working
definition, But we have contracied that happiness 13 a "good” thing, a
valued thing, and one of our rights as humans. Maybe it i1s and wsaybe it
lan't, I won't even get Into that gquagmire. I like to be happy and happen
te think it a very valuable thing. but I've been brought up ta believe
that. Too, that which makes each of us happy-—or aakes us think we're
happy¥--changes as we change. I think I would be very unhappy 1f I did not
possesy some of the freedoms and liberties I curreantly enjoy. But the same
can not be universally saild for everyone—-we've all heard about &x-cons who
rejact personal 1liberty and return to the security of prison life... is
their happiness any less yvaluable or genuine than mine?

Art. My conceptr of art is so broad as (o ba all-inclusive, If sOmaone
came Up t¢ me with a lead pilpe onto which he'd pasted blue, orange, and
puce feathears and Told me It was art, I'd haye to agree with him, X

wouldn't agree that it did something for me, but, hey, 1f 1t gelkd Nig racks
dff floats Ris boat, 50 ba it. wWhat we--the soclally contracted "we"-—
accept aa art is, of course, somewhat different and more restricted, The
main thing here, though, is that it is either "good®, “true*, "real" or
whatever other adjective we care ta grasp., art, based upon taclt contiract,
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S* Don William=s, contlnued */
That "art" is so difficult to define in a universally acceptable way should

tell us a}ll something about the state of that gontract--the state of the
art. {(Duch, I couldn't resimt.) As for whether art is morally trivial. and
as for whether art is fnfluenced by us, or the reverse, In both cases it
seems 1o me that it's a two-way street, I'm not much into cinematography
or the visual medjums, but it makes sense to me that art affects me and
miliions l1ike me--or hundreds, ten=--unlike me. My film 18 probably
Apocalypse Now. A good part of that ls knowing the navel upon which 1t was
premlised, and knowing something of the war which was 1ts subfect matter.
That film affected me, and milllons cf others 1like wme, but was the
influence positive or negative? I Aidn't see Rambo, but that film, or what
I heard about it, alsoc had some affect,

I, uh, I'm Josing it here... I'm oot used to dissertations anymore.

One more thing I would reiterate, though, is the power of language. We
mostly concern ourselves with the meaning of a given word--its denotation.
We think—-mostly without thinking, I suppose-—that we are talking abaout a
concept as deflined by a word, which in turn is defined by sti1l1]1 other
words, that we're all baslcally taiking about the same thing. This i=
pretty much the case. 1t haw to be, or we'd never be able to communicate
much beyond, "Pass the salt." BUOT, we should beware that we aren't always
all using the same word te deéefine the sasme concept. We ghould also be
aware that words, beyond thelyr denotation--and sometimes in spite of 1t--
alzo carry connotation:; feelingse and meanings beyend the actual definitlion.
Many words carry a lot of positive or negative emoticonal baggage. Freedom
and liberty are pretty much the same thing and both have strong positive
connatations to Americans. Pornography and censorship are usually
negatives, PBut there are a lot of worde that can cut sither or both ways,
and wWe daon't always know which versjon-—emptionally =speaking--apnother

rerson la carrying around.

I'm Iosing it. Ciao.

/* Whel! It we contihvue in this veln, does anyone else foresee the day

when Copllected Letters to JIt's a Trap! Veol. I becomes a reguired
college freshman phllosophy text?

bl

From Pete daughan () :

L]
I don't pay much attention to hockey because fighting goes unpunished, but
I have the honesty to admit that hockey plavers are good athletes who have
developed skllls I*11 never have. Indoor Soccer players are the sane,

on colorfzing--I'm tired of comparisona between fllms and the "Mona Lisa.*®
Da vincl did not work for huge-budget studios, Jid not paint on a bigger
canvas to draw audiences, did not repaint somebody else's "Mona Lisa"™ Jjust

to make a buck.

Directors and producers are businessmen first, "Regard" for thelr
fartist's ereative rights" is something they themsmelves don't have.

No, T den't 1ike colorized fllms. I doh't much llke remakes, or
Sensutround., of R-rated violence, =ither. But the movies gave us all this
and more withent an ocutcry, or calls of "immoral” antiartistic behavior.

/* 1 don't see that the amount of money made hy a director has any
bearing on the gquestion of colerization. If so, deces this mean that,
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say, Norman Maller's works can be altersd by others, sinply becausse
he's of a stature where he sarns big bucks?

True, there are a number of directors and producers in Hollywood who
are fundamentally mercenary. I don't ses that this means those who
are concerned with the artistry of what they're producing shouldn't
have their products protected from preassentation in waya they don't
intend. Otherwlisse, it's like rsaying that cocne could go ahead and
rework the works of John Fowles simply because Daniecllsa Stesle s a
hack. (Note to any Steele fans: T haven't read any of her stuff and
8c don't really knowm how it is; 1 picked her name as a generic popular
author. )

One last angle on the guestion, which just occurred to me. I'm not a
legal authority on copyrights, but I believa that, unless a contract
states differently, the producer/funder (genérally the studio) legally
owns the film. Caompleataly. The dirsctor and actors and
cinematographer are, lngally, mere hired help working on (and
contributing their wieion to) a specitic project for somesonae ealse.
One of the rightsa guarantead by the standard
HWrirterig/Director's/actor's guild contracta to such individuals ja the
right to attach thelr names to the work that they do, in whatever form
they desire--or to not do so. {Thus, Waltear Matthau used his real
name--something akin to Walter Mattschausky, or some such——1in the
credits for Earthguake, and Harlan Ellison routinely attaches the name
*Cordwainer Bird* to work he disavowms because of outside
interference.} Now I, as a ditrectocr, say, working on a film for a
hefty aalary. attach my nane to a work with which I'm pleased.
Afverwards., the studio {(being the owner of the copyright and theprefore
able to legally produce “"derivative works™ such as a colorized
version) produces a colorized version of a black and white film. This
decision has been made without regard for whether or not I choose to
dissoclate my name from this derivative work of which I disapprove.
Interesting fguoestlion, no?

Again, I'm he legal acholar, so pleass correct me if I'm mistaken on
any of thess pointa.
il

Frem Linda Courtemanche (23 ¥February 1987):

Glad to hear you finally tock the plunge and started film aschoolfl I tack a
couple of related courses in college (Fllm As Literature, Video Productjion)
and a Comsunity Producer course with my home town's cable company:. they
weren't enough experience to really give me muach Iindependent working
knowladge, but they were enoudgh to fascinate me apnd, as you sald, give ae
an intense appreciation for the work of skilled rfilmmakers. I remseabelr
naving a conference once with my professor and axcitedly diacusaing all the
posslble ways of shooting one particular scenpe. He Just grinned and
declared, "You've got the bug!” I can see that you 4o too, and I hope you
keep us posted iIn IT on your adventures.

Kevin Tighe's comment about wy movie list surprised me, and I'wa been
thinking akout it. He says I lean "toward anti~hero filme." I'm trying to
figure gut exactly what he means by that, and I'd be interested in hearing

his interpretation. (Hello. Kevin?) "Anti-hero,” to my mind, can msan one
af saveral things: {1) The protagonist is unconvehtional but acts nobly in
sSome Way. i2) The protagonist iz a deeply flawed person who in no way can
be called a hera, or a person who would even want To be aone! (3) A group-
centered flilm where no on character can be deemed &8 hero. In may view, most
of my best-film and favorite-film Jlist features unconventional, aven
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/* Linda Courtemanche, continuned =*/

eccentric peoprle who, through circumstance, find themselves demonstrating
thelr best side--and pecple like that seem like heroes to me! [Rose and
Charlie 1In The African Queen, Will and Amy Caln 1In High Heoon, Johnny Case
and Linda Seton Iin Holliday, Marian 1n Scund_of Music, It's a HWonderful
Life's Geol'de Ealley and Mr. Smith Goes To Washington's titie charactert)
In Kevin's "anti-hero” category as I think he seans it. the only characker
1 can =ee as really applying isa Charles Foster Kane. 1'm looking forward
to reading what Kevin thinks of this, and what you think, Stewve, iP-S. on
anti-heroes;: Would Rhett Butler apply?)

Gond news on the silent-film scene: A friéend of ours locally has found out
his hometown movie-theatre fearures something special once every six weeks.
e missed the first show, but we Intend to get to the next--the theatre
Just showed Chaplin's The Rink, and also threw in some organ music and a
sing-along for good measure! And, best news of all to me, the theatre was
packed for the show! I'1]l write meore when Steve and I get to see one af
these presentations.

Incidentally, count me Iin on that FilmCon you and Xevin are dreaming about!

Alzse, I sympathize with your longling to see GWTW clear through. After
cgmsing 1t at least six times on the small screen (mometimes even in black
and white!f), T went to a theatre to see 1t an it was meant to be seen, and

1t was magnificent. {Naturally, there was a bullt-in Intermisslcen haltfway
throughl)

5till yet angther word about colorization: I have now heard mRany argumenta
pro and can {in fact, I had one with someohe yesterday!]). I am not at alk
crazy about colorization personally, partly because of 1ts potential to
damage the filmmaker's artistic vision, and partly because I have never
felr that everything needs to be in color! However, I see that both sidaes
in this have valid peints, to which I would like to add one that our friend
made yesterday: The colorizatjon of films ie giving many of thea new
exposure to audiences, The publicity blares about this film to be seen-as-
you've-never—-seen—it-before, and for many people, it will actually be thelir
firat viewlng of a film that has been lyling on & shelf somewhsare for years,
gathering dust. Even for those of us who wish that coleorization weren't
the rage, 1t meems to me that we can take advantage of the chanhce o
dlscover classics 1ln thls way--we can use colorfization as the means to an
end, rather than as an end in itself.

(A guick guestion: What part of the spectacular fallure of Prince's Under

/" Could be, I suppose, although from what I heard 1t suffered more from
ather failings. I'm glad to hear that you may have been getting the
chance to see some of the classic sllents. Sometimes I find 1t hard
to dilsagree with Agee that the movies started going downhill with the
arrival of sound. There are too many fllmed plays out  there
masgquerading as rilms.

.y

From Pete Fuchs (12 February 1987):

congratulations on starting f£film schoel. Always good to see people
pursuing their hobbles with gusto. I'm enjoying the comfents o films and
thought 1'd add mine although I kncow nothing about £fi1lm or filmmaking. Sco
7 can't call these the best beast films but they are among my faverites:

Pavorite French £ilm: Lacombe, Luclen. I never met anyone who has even
heard of this one but it's great. Story of a boy of 16 or so who tries to
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join the PFPrench Resistance in the 1040's, is rejected due to hjis age, so
Joins the collaborators instead.

Favorite Swedish film: Scenes from a Marriage. A long film, intense, but
Bargman's bhest.

Favorite Canadian film: In Prajise of Older Women. Probably not great
filmmaking, but I sure snjoyed jt.

Favorite British film: Sleuth. Not nearly as ¢ood the second time you see
1t, but the first time was great. One of the few plays that succesads as a
movie. .

Favorite jAustralian film: ZThey’'re & Welrd Mobk. Hot great fllmmaking. but
hilarious if you'we exparisnced the AMussles,

Favorite 0.5, films: Dp, Zhivage, Clockwork Orange, For Whom the Bell
Tolls., Cabaret. All thesa snjoyable but don't stand out in my mind nearly
as much as the foreign filme I mentioned.

Favorite soft porn film: The BRest of the Thijrd Ahinual New York Erotic
Festival. Hey, don't laugh., These are reasonable quality short fllms,

frequently funny, and always more #rotic than the uaual collection of X,
XX, XXX rtated trash. e

/* 1 caught one erotic film festival collection at our Jlocal repertory
theater, and was agresably surprised. A few too many relied on
embarrassed-nervous humor for their laughs, and I don't think encugh
shara my own viaew that completely unclothed bodies aren't half as
eratils as [[]] the viewer's mind with some imaginative fllmmaking, but
there was dafinitely some good stuff. Favorlte films af different
nationalities? {Wow--new category!) Japan: The Makicka Slsters. Ho
doul:t about it. Soviet Union: Either Octobey or Battleship Potemkin.
{Hey, I'm a sucker for Elsenstein--what can I say?) Sweden: I'm a
sucker for The Seventh Seml. which besidesa bejing a nice safe cheijice is
one of about three Swadish filws I've sesn. S8Britain: Gregory's Girl
or The Ruling €Class, perhape. Prance: Rither The Return of Martin
Guerre or Dantson, 1f you wish to count the latter (a Jjoint Francao-
Palish preoductian).

Hey. as long as we're on France, is anyone slse out there wystifled by
the attraction of the French Wew Wave fillms of the 60's?

=/
From Kevin Brown [):

This ie a wallant effort to be the first to reach you with talk about the
Oscalr nomihations. It locks like the Cacar nominations sum up what a
really poor yvear this was for dramatic files, especilally ones with major
stars. Anyway, here's what T think about each of the aajJar <ategorlies.

BEST PICTURE: To me, a cholce of three; Chlldren of a Lesser God, Room

With a Yiew, and Platcon. I really dislike Misalon and I was not

greatly impressed with Hannah and Her Sisters. I suspect many people will
disagree with me on the latter, but Wocdy Allan has done much better. The
thyee I do like are difficult to choose from, but having to make a choice,
I'11] take Children of a Less Godd, mostly becauss of the extraordinary

pertormance of Marlees Matlin,

BEST ACTOR: James Woods 13 outrt. His performance In Salvadgr 1a qgquite
good , byt the f1lm itself is medlocre {(at best}), and T find mysalf unable



F* Kevin Brown, continued =/

to vate for him, Of course, were it up to me, Charlie Sheen would have
been nominated tor Platpon finstead. The other fouy are all ih goed £1lms,
making the cholice more difficult. It*'s hard to see William Hurt winning
two In a row, even though he's the only previcus winner here. Besides, his

performance is overshadowed by his co-gtar, which isn't always good. Paul
Newman was good In The cColor of Money, but not as good as the other
remalning nominees. Aside from that, Newman never wins the Oscar. That

leaves twO perfermances that I really love, Bob Hoskins in Mona Lisa and
Dexter Gordin in 'Round Midnight. I leah towards Hoskins mainly because
Gardon wasnh't really projecting himself as someone else, which s what

acting 1is all about., 1 won't be disappointed if he wihs, but he's living

while Bob Hozkins 1s acting.

BEST ACTRESS: I am 1in awe of Marlee Matlin's performance in Children of &
Lesser Gog . Any other choice would be a travesty af all that ig goed and
right in Hellywoed (i{f there is any such thing anymore}. Before youn etart
to say that I sheuldn't plck her for the same reason I didn't plck Dexter
Gordon for best actor, let me tall you that the sltuation is not the same.
That's not Marlee Matlin on the screen at all. She's created a character
o strongly that 1t's hard to imagine her baeing any different In anything
=lae, But 1t's not bilographical 1ike 'Round Midnight, she's deaf but she'sm
not the same deaf person you see on the screen. Anyway, the other four are
not in the <zame league although two of them are very goed, Jane Fonda
shows that she remembers how to act in The Morning After, and would be a
serious conterder In any other year. Sisay Spacek 15 also gquite good in
Crimes of the Heart. It's something of a change of pace for her, bat it's

not good snough to win this vyaar. Kathleenn Turner might b= worth
considering, but Peqggy Sue Qot Married is so pointless as to render her
rerformance forgettabla. Sigourney Weaver might be the next hest bet, asa
anyone with serious acting in mind will certainly vote for Marlee Matlin.
That Weaver got nominated at al]l is an indicatlon of how few good dramatic

filus therée were 1in 1S86.

BEET DIRECTOR: I loved Blus Velvet. I wlsh Blue Velwvet had been nominated
tor besxt picture instead of the The Misaion. I would like nothing better

than to see David Lynch, ohe of my favorite divectors, win the O=scar for
it. Smart soney, however, will bet on Woody Allen, as he'a on everyone’s

mind with a8 nesw fi1lm.

BEST SUPPORTING ACTOR AND ACTRESS: The actors all very good. but Dennicg
Hopper iz just a hit better in Heoouslers than the restc, Bes liins, Hoosiers
iz a great f£ilm and they overlooked it everywhere else. As far as the
actresses go, Piper Laurie has leong been one of my favorites, and her
performance in Chlldren_ _of a Lesser God benafits from not sharing much
gcreen time wWith Marles Matlin, thus not being overpowered,

That's what I think about thie year's nominees. I Figure you*'ll probably
get lots of letters about the Oscars, 8o I tried to be ons of the first.

/" All right, time for my post-pest-post mortem. Given my esoteric
Iinteresta, the two awards about which I was most concerned were
Animated Short and Best Song. I think "Somewhere Out There® should
have gotten the Iatter over whatever drek it was that actually won
(from Top Gun, I belleve?}, and the animation in A Greeck Tragedy 1s
nowhere near as fine as that In Luxg Jr. Among the major awards, I waa
most concerned about Best Director, wWhere I, llke Kevin, wanted to see

Lynch win. o0on the otheps:

pest Picture: I agree with you, Kevin, about Hannah. 1 enjoyed it
but I wondered what 31l the fuss waam about [and reaily wondered about

S



the claims of 1t being Hoody's "best since Annje Hall, when a rFilm
1ike Manhattan lies beitween them}. I finally saw Platoon abgut
several months ago and was not conpletaly taken with i1t, for reasons I

may do¢ Into elsewhere,

Best Actor: 1 onply saw Platoon among the pictures covered here.
People whose opinions I respect gave Hoskins the nod here, though.

Best Actress: I saw Children of a Lesser God about a week afier the
awards, and I wish I had been able to see 1t unencumbered by Inflated
eaxpectations. I didn't much care for the fl1lm itself, and Matlin's
performance suffered compared to my expectation of a truly revelatory
one . It came acrogs to me as a very skillfual portrayal of emotlonal
pain and rage, but [{[not one which showed me that the character had
grown or changed much by the fade aut}]. (I think Matlin was hampered
in this by a weak stery, but also believe that she could have
stretched the character's limits more in this direction.) Personal
peeve: does anyone else out there think thar Jane Fonda ia
tremendously overrated? 1 have not sesn a performance of hers yet
that doesn't reek to me of ACTING.

Supporting Actor: Did I miss somethipng? Was there anything
outstanding in Michae] Kana's performances in Hannah? I didn't see
Hooslers, but was, llke everyone else {well, okay, not eXxactly
evaryone), pulling for Hopper based onh his ama2ing-how-in-the-world-
did-it-not-get-nominated performance 1n Blue Velvet.

Supporting Actress: I like Pilper Laurie a lot too. I didn't have
much guarrel with Wiest as the winner., though.

And we might as well end as we begin, so back,...
»/

From Rich Reilly (}:

1 guess 1t's about time I made the following adwmission: I don't really
bellieve sex and violence on television, or in the media in general, cause
much wvieclence in the world., To be sure, there are probkably some cases
where the medla is a coptributing factor, but probably few cases, If any,

where 1t 1% the mnost important cause of violenpce. Anyway, the average
person i% not a killer, and that perhaps is proof enough that televislan
doesn't cause vicolence. {Bealdes, don't the bad guys on televislan usually

"gat {t* in the =2nd? That would seem to discourage viclence, rather than
sncourage it,)

I alag mpust admit to regretting somewhat my use of the term "happiness" 1in
recent letters, for it is migleading In a varprlety of ways. Por one thing,
it makes me scund rather like a utilitarian, which I am nat. Also, =lnce
different people have different notlions of what happiness 1s, the unse of
the term apart from an explanation of what I meant by it was bound to be
confusing. Finally, my use of "happiness™ made it sound as 1f 1t were the
only thing of importance, whereas in fact I alsoc believe 1ln freedom, love,
knowiedge, truth., beauty, and all sorts of other fine ldeas, which are

probaply related to happliness, but not necessarily reducible tao factors

leading to happiness.

If you'll allow me to digress a bit, I'd like to talk about a hypothetical
altustion, 4due to Robert Naozlcek, which brings out some octher things we

should be thinking about in this discussion. Imnagine that In the future
technology develops an "EXperlence Machine." This machine is most amazlng
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" Rich Rellly, continued */
and wonderful: a person can be hooked up to it and have any experiences he

or she wishes. Thise is done by direct stimulation of cthe brafim, and 13
performed In such a manner that while havisg the experiernces, one is

totally unaware that one is hooked te the machine. Let us supposea also
that the gxperlences are 0t simple, but Just as real and complex gs real
1ife, and better, One can experience writing a novel, making friends,

starring in movies, c¢limbing mountains. frolicking with "Playboy"
playmates, creating works of art, or perhaps even more bizZarre events asuch
as astral travel, or meetings with extraterrestrials; all complete wilth
inner and outer sensations. thoughtsa, and emotions. Programuers amight make
avallable an JImmense varlety of such experiences, and a person might be
hocked to the machine for, say, two years at a time. The person would of
course be fed and cared for, but would have nce idea during the two years
that he or she was "on the machine."” After two years the person could come
back to reality for » few hours, select anocther two years worth of
experiences, than be plugged back inte the machine.

Granted, this may ke currently impessible /s* may be? *y, but I'm hot sure
It's =m0 far-fetched. How, please ask yoursaelf the following gquestion: b & §
I had the money, would I hook myself up?" Why, or why not? Should such
machines be legal? Suppose they could be mass produced: people might buy
themselves an experience machlne, go to the experience rental shop to get
sSame DPrograms, and hock themselwves up for Indefinite perdods of time [{while
other advanced techpology took care of them). Should people be allowed to
do this? Should corporaticns be allowed to market ie? Isn't there
something rather repugnant about the whole i1dea? Might you nat want to
avald these machlpnes. thinking that they're really a form of mental
suicide? Aren't there other things more important than having lots of
Pleasant experilences: like deing things yourself, exploring new places or
lde=as, creating your own realities, actively partleipating in the world,
and beilng a real person, rather than just a collection of experiences
somecne has programmed into yovr— passive brain? Indeed, could we even say
of someohie haoked to the machine that he or she Is a person?

Pid you know the average persen in our seoclety watches 16,000 houre of
televisjon before getting out of high scheol? Think about that nusmber a
moment: sixteen—-thousand hours. {For those af vyou Interested in
numeroalogy, that adds up to 666 days.) Do you know how many haoka the
average perscn could read in that time? JIf we take the agverage book to be
around 320 pages in length, and the average reading rate around 20 pages
per hour, we find that 1,000 book& could have been read. How many books
are read? By the average person, only one per year, {I have porhaps
slightly overestimated the average reading rate: 1 believe statistics show
it <©o be sgomewhere in the range If*ve glven.,) It might, ©f coursse, be
pointed out that much of those 16,000 hours were Watched before the
youngster could read well, This 1s true, bhut I think it also likely that if
peaple watched lessa  television while yaoung, they alight learn to read

Fagster, with more compreahansion and enjoyment. In any case, thase 16,000
hours of televislion rust take a lot aof time away from reading, not ta
wentioh other activities which (I believe) are more worthwhile. Indeed,

watching television hardly deserves to be called an “activity," rather,
1t's a "passivity” In which the persaon. and the amind, do nothing.

Even if those 16,000 hours do not have any effect on pecple beyond the "hit
of pure emotlon" Steve has mentioned, I wonder 1if that effect, powerful
enough to get people to keep on coming back for more, Isn't encugh 1in
itself for wus to conclude that television has a bad effect on young peaple,

the idea that all those thousands of hours have ho effect on a

But samehow,
The mere fact that the awverage

Person Seems somMewhat unlikely to be true,
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person watches 16,900 bours before finishing high school 18 proot of
televislion's tremendous effect on our lives and culture, I beliesve most of
ua underestimate the effect television has, for we are unaware of the deep
influence it has actually had on ourselves. I have already suggested a
similarity hetween television and hypnotisa. The ldea may s=2em
extravagant, but I suspect it is accurate t. a frightening degree, We, the
public, are of course nat aware of what's going on: after all, we're rhe
ones who've been hypnotlzed. -

He may not be aware, but corporations and advertisers certalnly are. They
have become expert at the task of getting us to buy a lot of junk we
nelther need npnor desire. They have learned to creat® in ue a desire for
their products, John Kenneth Galbralth, in The Affluent Soclety, calla
these "syntheslzed wants." Whenh a new product s manufactured, & new want
must be manufactured also. In 1974, 25 blllion dollars were sSpent on
advertising, and the amount was then increasing about a billion dollare a
year. HNo doubt the science and technology of want-creation has also been
improving rapidly.

And here we sit, wilde-eyed, passive, unthipking, staring at the T.V.
screen, unaware of what's happening to us. How many commercials do you
suppose one sees In 16,000 hours? Even 1if one isn't convinced to buy every
product, evan if one is offended at some of the commercials seen, I wonder
1f perhaps all those images shown of happy consumers happlly consuming., of
new and wonderful products to make our lives even happler, don't have asome
effect on the Wway we look at the world, on the way we see our lives, and on
the way we live them.

Happiness is a shopping mall, and a pocket full of aoney.

/* I may be dense [(may be?), but I'm not guite clear what 1t 1is about
television that you're objecting to. 1I'd be hard pressed, desplte the
overwhelming amcunt of mlndlesa drek onn it, to agres that 1it's
inherently bad and corrupts everything it touches. The Same medium
that gives us endless hours of Wheel of Fortuns and Dallas hazx also
given us things as fine as The Awtobiography of Miss Jane Plttman.
I'd also hate to lose FPBS becauce of the saxcesses of commercial
televiaion (although Af you're ralling against the advertisemenis
themselves, 1I'd possibly be Inciined to agree). I't also secps to me
that a simple condemnation of television itself as being naturally
harmful is akin (but not identicall} to the sSort of one-way
relationship you decry in responding to Jack McHugh in your earlier
letter.

I sense 1n all of this from you, though, Rich, an impliclt feeling
that I1f 1t weren't for television we'd be a society full of people
reading HomeTr and Melville and Steinbeck, all elegantly discussing
litaerature= and being beatter for it. Rot sz, Prior to the arrival of
television {and radip), most people were reading pulps, dime novels
full of the sort of escapist adventure fFfictlion we now get on
television. You may want to argue that it'd be better because at
least people would be reading instead of watching. but then you're
saying that the content 18 less important than the form, something
with which HMarshall McLuhan would agree (from what little I know of
him), but %omething 1'd have z Yery tough time believing myself.
There are *gocd™ and "bad® sorts of written fiction, just as there are
"good” and "bad™ sorts of televiaion. 1'd take the fact that there
seems To he so much mors of the latter than the former as an argument
for improving, not elimipnating. television. How? Good qQuestlion. I
wish I knew.

./



RULES CHANGE

Each club may now carry up to twenty players on its rostep.
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TOURNAMENT SEEDINGS

Basad on the excellent suggestion of Tom Hise, the Cup Tournameant this year
land in all succeeding years) wlll be seeded--in ather words, rather than
First round draws heing random, there will be a strict ranking to reduce
the chances of two clubs who might aotherwise be title-contenders knocking
#ach wother out in the earl!y rounds. Seedings of clubs will not be in
straight divisional ovrder {(e.g.. <lubs in Division I will not necessarily
oCccupy S2eds 1-10, D-II will not occupy 11-20, etc.}. Rather, clubs in
Division I will have 20 points added to their league points at the time the
Cup schedule is geeded; =imilarly, Division II clubs will have 10 points
3dded. The seedings will then be determined from these point totals, with
the result that there will be some Division II clubs seaded above some
Division I clubs, and some II1 above II. In the first round, top Seed
plays the bottcin seed, second seed plays second from bottom, and smo on,
with the first-round matches belng distributed amongst the brackets to
prevent an early encounter between two glants. {I'm sure you know what I'm
tryinhg to describe, btut let me know 17 I1've only succeeded In confusing the
lssue and you'd 1ike an explicit chart to stralghten things out.) Our
thirty clubs wWiill be rounded out by two non-League {imaginary) sides seeded
#31 and #32, with skill Jevel totals to match, and whose lineupa will be
decided upon and sealed prior to my receipt of any tournanment lineups. It
two or more clobs have the same number of "seeding points,™ I will try to
arrange the seeding sc that mach club gets to play a club from a djfferent
division 1in the first round; otherwlise random draw prevails.

1f you detect any problems with this proposed scheme, please let me koow
impedliate]ly.
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NEXT YEAR CHANGES. ..

As far as I'm concerned, 1t's never top early to start talking about
changes far npnext year.

Four divisions. oOne possibility that I'm warming to was suggested by a
manager perceiving that the 272-game schedule leads to the lnequity of saome
clubhs playing 14 home matches and 13 away, while others struggle with 14
road games and 13 at home, I don't think this is, by itself. a great
problem, and, as near as ] can tell from a gquick glance, it'e never been
the deciding factoar in twe clubs's places in the standings come the end of
the season. Nevertheless, the suggested seoclution, which 1a to rearrange
the Ileague inte four elght-club divisions next year, has some attractive
sossibilities. This would allow for a 28-game schedule consisting of each
zlub playling every other club in its division tWwice each on the road and at
wme. Allowing for greater spread bhetween the top and bottam divisions
ithould give clubs a few more niches to develop in while waiting fora shot
it the tap. With two fewer clubs in esach division, the competition should
¥ a little more intense as you each have fawer clubs to focus on and come
2 knoWw each club’'s style a little more. Additionally, adding two more
:lubs to the leagus would be just plaln nice, and a 32-club  league makes
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the Cup tournament schedule come out even without first-round byes or
fictional c<lubs.

If this were to work, however, the promotion/relegation rates sionld need to
be changed, since one-up-two-and-two-up-one would only leave two <lubs
remaining 1n their same divisions, which doesn't really provide continuity.
one-up-one-and-one-up-two looks l1lke it might work rather well, though. A
glightly stickler problem would be how to make the transitlon from the
current arrangement to a four-divislun league next season; the followlhg 1s
my stab at a compensating promeotion/relegation scheme:

I 1L III

1 1 1 I
2 I I II
2 1 Il it
4 I 11 IIr
5 1 1t IIY
5 I1 IIr IIT
T 11 IIY v
8 II IIT v
g I11 v v
10 I11 v IV

After allowing sote time for discussion, I will likely put this wp to an
actual wvotsa amongs=st all managers {much as professional leagues do amongst
club ocwnars when they're considering expanding the league). How that we're
rolling. I think you all should have some measure of control owver things

like thle which affect league organizatlion.

S5kjill levels above 19. On the other hand, I have he desalre to turn this
Into a total democracy concerning the ranles theonselves, but this Jdoesn't
mean I don't want your input, of course. One of the more auvdacicus 1deas
I've seen lately, and which I think shows some pramise, iz {(get this)
abolishing the SL10 maxipum, the catch belng that ccaching above SL10 would
cost twlce what it normally does (2 VPs per SL, 4 VPs for GK & SW). Above
SL10 the goal formulas would be that a random number between 1 and the GK's
SL plus 4 must beat the GK's SL (e.g.. for an $L13 GK, 1-17 must be 14-17
for a successxful shot); asimilarly, the random number wonld be between 1 and
the SW's SL plus 5 for shots getting around the SW. This keeps the formula
the sane as it is now below SL10 but st11! lets those whao want to be
fanatic about great goaltending push the chance of their cpponents's
scoring slightly closer to 0. The bilggest thing I think I like about this
1s the coaching flexibflity 1t adds; the focus no longer has to b= on
simply getting your players to 10, so you decide how skilled you really
want your players. The length of the season works nicely to keep this from
getting out of hand, though, since a 10 or It session season meana that the
practical maximum will be SL14 or SL1l% [{apprentice becomes SL2 in session
2z, +1 SL per session means SL10 or SL11 by season's send, next season's
three coachings mean SL13 or SL14, lose two at end of age I but three age
IT coachings wean SL14 of SL1S). For a little while I wax thinking that
the ability to pump virtually unlimited pelints into Ohe's apprentlices would
mean that the top clubs would become wvirtually unstoppable as  they spend
all their VPs developing for future sSeason®, but I think the high number of
VP requlied to get playels up that high will mean that we'll pever sgee
entire rosters consEisting of SL14 players.

Cne guaranteed shot pey game. With the tougher, traditional goal-scoring
formula, we! re beginning to see more games where one side shuts the cther
ocut of shots, No matter how unequel the =ides, I beljeve 1t's virtually
unheard of for one team in a r=al game to not get a single shot on gual.
One sclution to this would ke to modify the rules so that any side with no
earned shots an goal gets one for free. This wouwld allow for the very
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unlikely, but npevertheless possible, event of a completely outgunned c¢lub
getting very, very, very lucky and snatching a 1-0 ypset. Disadvantage to
this schéme: a club which wonld normally outshoot its oppohents 1-0 would
suddenly find the odds evened, yielding them no adwvantage {or even a

disadvantage, If they've been shutting down the opponents's shots at the
expense of good goalkeeping}. One possible sclution to this disadvantage:
set a threshold for shots earned by the other side before a club gets thia
shot--e.g., a 4-0 shot total remalnsg so, but a 5-0 becomes 5-1. Anothar,
possibly better, sclution: Both sides get a free shot., 69 a matech with an
"earned" shot count of 14-0 becomes 15-1; similarly, 5-7 would become &-B.

Hith all that out of the way, comments?

Cuestione, Clarifications, etce.

-— Pay attenticon to the aorder of adjudication. In particular, you can not

sell playvers to the naon-League based on the results of the auction
(e.g., you can't say, "Sell Smith if I get Jones at the auction™).

-- Don't forget, players are auctioned fn the order listed. You can’'t
submit blds which are conditlonal upon the results of a later bid.

-= Yeg, friendly matches may be played by clubs within the same division.
The rule seems to jmply that ohly clubs in different divisions may play

friendlies, which is not the case.

e e e e e e e e e e e e e e e R e M A — —— TT RN EE R EE A e e e v R —— ——

STATISTICS
First, courtesy of Revin Brown, wlth my addition of a column for the
teams's divislons so you don't have to go hunting them yourself. From the
locks of things, last season's promoticns/relegations were falrly

successful in moving the stronger clubs up to Division I. {And no, I don't
really know heow Xevin arrives at these.)}

INK TDOT TEAM DIV {OFF-DEF) RNK TOT TEAM DIV {OFF-D
1. 50 FIRE T (47-43) 16, 81 SOCKHEADS II {40-41)
2. 89 H.M.5.S. I (46-43} 17. 81 GEMS I1 {(40-41)
3. 88 TYRANTS T (47-41) 18, 81 CHIPPEWAS IT (40-41})
4. BT 2z0° ¢ I {45-42) 19, Bl GIANTS IT (40-41)
%, 87 RELLEF I {44-43} 20. 80 THUNDER ITT {40-40)
6. 87 HEROES I {43-44) 21. 80 LEGENDS IIT (39-41}
7. B6 SCIENTISTS II {44-42) 22. 80 VALHALLA IET [40-40)
8. 86 DOERS 1 (40-46) 23. B0 GORMENGHAST II1 (39-41)
9. a4 JUVENTDS I (42-42) 24. 79 COMPOSERS IT (40-239)
0. 84 BUDS IT (42-42) 25. 7B FPSYCHQTICS TII (40-38)
1. B4 ENZYMATIX TI  (43-41) 26. 78 HELIX IIT {39-3%)
2. 83 CHESSMEN I (40-43} 27. T8 ERAGLES ITI ({3B-40)
3. 83 BREAKFAST II [41-42) 28, 77 CARIOCA IFTT {42-35)
4. 82 KINGSMEN I {41-41) 29. T5 ACADEMY TET {38-37)
5. 82 CHANGERS IT  [(40-42) 30. 70 VOLKSWIRT I1I (39-31}

ecandly., If've automated the process of generating some meaningful

tatisticas {(altheough I still tally the shots and scores and saves by hand},
o, If there's demand, this could be the first in a regular reporting of
ap GEs, SHWs (both by percentage), and shot-takers. suggestions? Would

oua like to see this every session. perhaps?



[N L N

g

. 900

- L

. 300

. 800

473

In=4

- 800

Ll

.11

~ddd

- 333

{18/20])
{ 6/ 7)
{16/32)
{11r522)

{18/39)

(20/25)
{20/33)
{17729}
{ 4/ 9}
{11/33)

I

21
18
18
17
14
14
12
12
12
12

MeGul loch
Groucho
Riepenhoff
I Fleming
Castrao

R Frank
Harpo
Chica
Goldf fingeyxr
Jaruzelski

percentage {shots stopped/shots faced)

Smotheras
Relilef
Blob
Loers
Marcos
Tyrants
Morphy
Chessme
Kertesz
20 C

Q
H.M.5.5.
Bertagnin
Juyantus

Annllihator

Doars
Petrosian
Chessmen
Gowlin
20% ¢

Filre
Relief
Filre

H.M.5.5.

Tyrantes
20% ¢©
rRellerf
Relief

H.-M.S.5.

TYyrants

TOF GOALKEEPERS

iz
. 833

. TO3
520
-428

-363

{ 5/ 6)
(t2/17)
(k3725
{ a5 T

{ €711}

Brooks
Chippewas
Newtort

scientists

Raleigh
Changers
Space
Buds
Jungle
Enzymatix

TOP SWEEPERS
percentage (shots stopped/shots

1I
.664

4T3
434
.415

. 352

(13739}
{ 9/19)
(10723}
{ 5/12)
[ 6/17)

Powears
Chippewas
Luzsky
Breakfast
Bach
Campcsers
Bannon
Buda
Aparicio
Gans

TOP SHOT-TAKERS

111
. 750

. 006
A48
. 400
. 357

. 357

faced)

111
571

.333
-222
. 1958

. D83

{ 9/12)
[ &6/ 9)
(132/29)
( 4/10)
{ 5/14)

{ S/14)

[(16/28)
i 7/21)
{ 4/19)
{ &8/41)
{ 1/12)

Thomas
Thunder
Odin
Valhalla
Kennady
Eagles
Tino
F.C.V.
Socrates
Academy
Swelter
Gormenghast

Viadimlir
Helilx

James
Academy
Sepulchrave
Gormenghast
Daimler-Ben
F.C.V.

Ehud
Thunder

1z

Dibble
Einsteln
Tritble
B Rubble
Snap
Spanky
Crackle
Fermi
Astro

P Frees

Enzymatlix
Scienti=sts
Enzymatix
Buda
Breakfast
Enzymatix
Breakfast
Scientists
Buds

Buds=

Bowie
Harrison
Duke
Clarence
Paul
Philip

Birkenstock

Fenris
Rottcodd
Steerpike
vller

Fsychoti
Peychoti
Legends
Helix
Thunder
Thunder
F.C.¥.
Yalhalla
Gormengh
Gormengh
Valhalla
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COMPOSERS.

TRANSACTIONS :

F.C. VOLESWIRTSCHAFT sold Birkenstock

S240K.

CENTRAL CHIFPPEWAS =sold Emmons

ITFL ADMINISTRATION

Ron Spiltzer of CALIFORNIA TYRANTS,

(MF )

to the non-League for $980K.

(r<) to

the

DIAMOND GEMS sald Cobb (MF} to the non-League for 5120K.

non-Leagues

and 8ruce Mclntyre of DECOHMPOSING

for



APPRENTICE SIGNINGS:

F.C. VOLKSWIRTSCHAFT slgns three apprentices, Kennedy (GK)., Ccllins
({MF), and Lodeweges {(DF}.

DIAMOND GEMS signed three apprentices, Bench (GK), Hornsby (MF)}, and
Allen {MF).

SUSPENSIONS:

Trenton and Skeleton of KINGSMEN are both ouf far match T against
H.M.3.8.

Zukertort of CHESSMEN {s out for match 7 against Doers,
Gorbachev of TYRANTS is out for match 7 against Heroes,

Moe of RELIEF 1s out far match 7 against Juventus.

Camplon of CHANGERS is out for mateh 7 against Bude.

Harrcison of PSYCHOTICS is out for match T agalinst Gormenghast.
Dadmler-Benz of F.C.V. 1l out far match 7 against Cariaca.
Mostagem of CARIOCA is oyt for match 7 against F_-C.V.

Andrew of THUNDER is gut for match 7 agalinst Valhalla,

Magni and Fenris of VALHALLA are out for match 7 against Thunder.

INJURIES:
Harpo of RELIEF 15 out for match 7 (agalnst Juventus}) with a severas

sprain.

AUCTION RESULTS:
T DF II1I
#8 MF 11
#9 DF IV
#1090 SW IIIX

to THE AGCADEMY for 5629K (Descartesl.
to CTENTRAL CHIPPEWAS for S$301K {Bawvesel}.

to HUMBOLDT BUDS for 5445K (Daws Butler}).

to CHESSMEN OF HASTINGS for 3752K {(Ben Larsen).

#11 MF V1 t<o CENTRAL CHIPPEWAS for S5B27K {HNarth}.

#lz FW I ta THE ACADEMY for %6156K (Epicurus).

#13 MF I1I 3 -- NO BIDS, returned to VALHRALLA ARMAGGEDRON {Haldo of

Valhalla Armaggedon) .
®14 MF iX 4 to NORTHSIDE EAGLES ftor 191K {Griddle of Endwell

Enzymatix] .

Lol R

#15 MF V 3 —- NO BIDS, returned to KOMIC RELIEF (Frougy of Komic
Rellef}. .
AUCTION:
#1565 DF II 5 #18 DF 11X & #20 FW I7
#17 FW v 7 #19 MF IV & #21 MF II &

#22 FW I 2 [(Creque of NORTHSIDE EAGLES)
#23 SW I 5 [Christine of KINGSMEN ELITE) (min. bid &00K)

ADORESS CHANGES:
Manager Dan Stafford has once again moved DPBLIN PIRE, this time

to 357 Caruthers Rd.. Tallmadge, OH #4278,
Rich R=11l1ly and the management of THE ACADEMY have informed me

that the proper street address for their front offfice 1s 6500 5 Main

X133,
The front office for Jim Ferguscn's DIAMOND GEMSE has resurfaced

at 912B Lierman Ave., Urbana, IL 6i1801.
Mike Barno's ENDWELL ENZYMATIX are back home at 2811 Robins St.,

Endwell, NY :3760-331&,

DEADLINE for Sesslon 3 lineups 1s Saturday, 10 October 1387.
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STANDINGS TEAM PT PLL HW HD HL. AW AD AL GF GA VP SKE PN DP MANAGER

21 Relief 12 & 3 0 Q 3 0 a 12-3 4 624 o 20 Pecker

12 Heroes 10 - 3 a o 2 0 1 17-6 3 134 2 B Fuchs

bk Fire 9 5 2 1 0O 2 o 1 20-12 3 748 C 4 Stafford

54 X ingsmen L & 2 1 o o0 1 2 9-13 5 278 2 40 McCabe

45 TyTants 5 & 1 1 1 1 0 2 12-1iT 4+ 731 1 14 Spitzer?

&6 H.M.S.5. S 5 r o 2 L 1 1 -4 2+ 1128 1 0 Kleirman

7 Doers 4 = 1 o 2 o 2 1 2-3 2+ 223 3 320 Hise

Bg Juoventus 4 & O 1 2 L 1 1 g-11 2 a31 1 18 HWilliams

te Ches<nen 4 5 i o 2 1 0 2 g9-14 3 539 1 1B Courtemanche

b W C 1 e O 1 2 o 0o 2 9-232 1+ 22 4 B Luedi
DIVISION IT

STANDINGS TEAM PT PL FWHDHL AW AD AL GF GA VP SK PN DP MANAGER

61 Buds > & 2 o 1 2z 1 0 14-4 4+ 634 0O 14 Tighe

12 Sclentists 9 & 2 o1 2 1 0O 13-6 a3 862 1 24 Kottt

23 Enzymatix a8 & 2 9 1 2 0o 1 208 2 927 0 Q@ Barmo

ad Chipgewas 7 & 1 2 ¢ 1 1 1 5-3 9 441 © © R Andsrson

t5 Sockheads 7 E 2 o 1 1 1 1 611 4 651 1 4 D Anderson

6 Breakfast 4 & 1 1 1 a 1 2 -9 4 1927 1 10 HMarciso

47 Glants 4 & 1 o 2 o 2 1 2-6 1 50 1 B Gaughan

=] Changers 4 &E O 2 1 1 0 2 9-14 2 721 5 18 Jensen

R Clhigesars 4 B o 2z 1 1 0 2 4--10 4 261 1 B M-Intyre?

5t Garns 4 & 1 0o 2 i a 2 5-14 2+ 1028 5 22 Ferguson
DIVISION III

STANDCINGS TEAM PT PL B4 MDD HL. N4 AD AL GF GA VP SK PN DP MANAGER

31 Thrxler 11 5 4 0 O i 1 o 27-2 3+ -11%9 2 52 Trudesu

42 Leorgercds 10 & 3 9 1 2 0 ©o 21-3 4 -267 1 8 Dea:

23 Valhalla 1 & 2 0 0 2 0 1 18-5 a 15€ 3 46 Grams

14 Psychotics a & 2 0 1 2 9 1 322-23 4 160 5 44 Ellis

55 Cormernghast & 6 3 0 0 2 90 2 14-10 2+ 182 1 0 Hare

56 Academny & € 2 01 o0 2 11-10 2 158 3 22 Rellly

ar Helix 4 € ! 0 1 1 0 2 1z2-12 | -286 D 4 Clark

T8 Eaglen 4 € I 1 1 Q1 2 4-16 2 433 1 0 Brown

o Carioca 1 & o 31 2 O 0 3 12-4D 1+ TA3 1 28 Dencanse

9t F.C.V. = T O 0 3 O a9 3 1-1 24 406 5 38 Witalka

Guide +to abhreviatlons in the above standings: PT: league polnta. PL:
matches played. HW, HD, HL. AW, AD, AL: home wins, draws, losses; away
wins, draws, losses. GF. GA: goals for, goals against. ¥Y¥P: wvalue
points; + indicateg an extra 1/2 VP. %KE: cash on hand {1000s). PN:
penaltieg. DP: Disclplinary polnts,

In the match descripticns on the following pages. the home team iz always
on the right. Fallowing each club's name is thelr score at the end of the
first half [(in parentheses), followed by thelr score for the match. Scr:
goal scorers: a number after a scorer is the number of goale scored {one if
there i= no onumber}), a P after a number indilcating goal(s} from penalty
kicki{=s). Bkd: plavers booked. 5/0: players sent off. Ind: injured
plavyers, extent of injury in parentheses (5 = sprain, S8 = severe sprain,
» = pulled muscle, 5P = severe pull, L = torn ligament, B = broken leg).
Shots: total oumber of shots on goal for each team.,
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DIWVISLILONN xr

HNOTES NME by Tyrants.

o . . MATCH 4
Kingsmen Flite: (1) 2 Dubklin Fire: (3} B
Scr: Talisman{z) Scr;: Morrilssey (). Butler(2),

Hewson, Riepenhofr{a)
Bkd: Trenton

Kingsmen get first blocd in minute 18, but the home side dominate the first
half, letting Hewson lead off the rout in the second half. Shots: 2-16
Jose's Herces: [0] ©Q Evll Doers: (1] 2

Scr: Frescot, Whirlwing

Ekd: Riptide, Prescot

It's an upset in the making when Whirlwind puts the home side up two in the
second half, and the favored visltors struggle for the comeback but can't
get past the Blaob. Shots: 6-4

Chessmenh of Hastings: (Q) 2 Redlands Juventus: {0) 1
Scr: Lopez, LaBourdonnals Scr: Heller{lP)

Bkd: Perroslan

5/0: Zukertort

Hastings contro]l the slow-paced matcech Iin the first half, and preparation
pays off on Lepaz' score, forecing Juve lnta an unsuccasful catch up «ffort,
desplte Zukertort's gift of a P-kick. Shota: T-4

Californfa Tyrants: (0} 0O Her Majesty'ss Secret Service: (1) &
Scr: Galafinger{d), Flemingi(z}. No
5/0: Gorbachew

A tightly-controlled match by the home slde turns Inte a rout when the
visitors have to play shert following a disputed red card. shots; §-22
20 ¢c: (G) © Komic Relief: (0O) 1

Scr- Groucho

The ball'’'s back and farth in the midfield with nelther side putting away
their chances, untll Chico misgseés a P-kick at minute 83 and Groucho hails
the back of the net with Just four minutes left. Shaots: 9-11

e MATCH 5

ivil Doers- [0] O Kingsmen Ellfe: [0} 1
Scr: Shining

ikd: Ripride Bkd: Thinner

S/0: Skeleton

Joers have all they can handle trying to stop the Britishers, even when the
'‘eferee gives them a hand after a flagrant violation. Zhots: ©0-103

mablin Flre: {[G) =2 Chessmen of Hastings: (0} O
icr: Hewson, Philidor
Bkd: PFillsbury

ire start slowly, getting the feel of the home side's rield, then turn up
he pressure. Hewson finally scoring at mipute 75, Shot=s: 10-0
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Her Majesty's Secret Service: (0) O Jase's Herces: (O) 1
Scr: Page(1P}

Heroga get off only a single shot in a conservative first half, and it
could go either way unti] a long ball carches the visitors unaware, and 0dd
Jab runs Inta the attacker rather than let him take the shot... Shors: 0-a
FRedlands Juventues: {2) 5% 20% 2 {11 3
Scr: VYoltajire{(2), Heller{2F), Conrad Scr: Coburn(iF}, Frank(2}

Bkd: Winogrand

A physical match up and dpown the rield, the Score tied at 1, 2, and 23
before the wistitors take 1t in hand with a second P-kick and Conrad's
finisher. Shots: 11-9

Komlec Relief: (2} 2 Califorpnlia Tyrantg:; {0) 1

Scr: Chico, Zeppo Scr: Jaruzelski

3/0: Moe

Inj]- Harpo(S5)

Reljief put themselves Up two before a red card and a turned ankle Jleave
tham weaker than they planned. Jaruzelskl gets the visitors sweating a
bit, but they hang on to the onhe-goal lead. Shots: 14-7

MATCH 6
Dublin Fire: [(2) 3 Jose's Herges: (3} 7
Scr: Mewsom|{l,1P), McCulleoch Ser: Sharp, Hitchcock, Crupperi{z),

Page(3)
Bxd: da venta

A capacity <rowd 1s happy when theé home side score the filrst two 1n a
display of precision attacks, Page's performance bringing the hats on the
fleld with ten minutes ieft. Shots: B8-1656

Redlands Juventus: (1} 2 Klngsmen Ellte: (O} 1

Scr: Donne Scr: Skeleton

Bkd: Bertagnln

¥Xingsmen are in control and give Bertagnin some practice, but Donne chips
in a breakaway effort and the home side have to catch up. Shots: 2-12

g A N LT N U ST Dl p—————— R R T i T —

Evil Doers: (O O Califaornia Tyrants: [(0O) ©

Bkd: Constrictor Bkd: Xiacping

Domrs don't do anvthing more than shut down the home attack, which leads to
some grumbling from the fans who pald to see some goals scored. Shotg: 0-5
2P & (1) 3 Chessmen cof Hastings: {3) &

Scr; Winogrand, Callahan(2} Scr: Bourdonnals{2), Steinitz,

Deschappelles{2)

Another fast match for the siiver and whlte as they keep scering even after
Deschappelles has put 1t out of reach. Shots: 11-17
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¥omic Reljier: (1) 2 Her Majesty's Secret Service: {0} 1
Scr: Alfalfa, chico Scr: No

Relief get the early opportunities and stay one up when the 5.5. can't

cracl Smothers, No ties it nup at minute 64, and the vislitors's push
forward results in Chico's game winner at #78. Shots: 11-14
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DIVISILION Ir I

NOTES: HME by Compasers.,

. MATCH 4
Central Chippewas: (0} O Decomposing Composers: {(0) O
Lackadalsical football results in the hcme side managing the only shot
despite an absent manager. Shots: 0-1
St. Langlois Changers. (9Q) a Breakfast Buddies: (1) 2
Scr: Dayton(lP), Psmyth, McGoohan S5cr: Snap, Chacula

5/0: Camplon

Snap capitalizes on early oppoertunities to give the home side the lead but
an early second-half penalty sparks a Changers comeback which sees Psmyth
put them ahead. Chocula ties 1t again., bet McGoohan scores the winner on a
late breakaway. Shots: 5-1i6
Diamond Gems: (0] O Humboldt Buds: (1) 5

Scr: Forey(2P), Duck, Rubble, Astro

Strong counter-attacking by the visitors keeps the home side up only one on
a penalty kick, bur a Tighe pep talk at half-time sparks the Buds to blast
the game open. Shots: 3-11

Zockheads Part II: [O) 1 Scientlists: {(0) 4

Scr: Blue

A tense back-and-farth battle for midfield control in a shaetless first half
is broken by a long shot by Blue which finds the pnet and dampens the home
crowd's enthusliasn. Shotg-: 2-D

Endwell Enzymatix: (2} 3 Literary Glantse: (0O) 1

Scr: Fiddle, pibble, Fumble Scr: Yader

Fiddle and Dibbhle score two Iin a promising match as the visitors control
the pace, vaders late goal awakens some home fans's comeback hopes, but
it's a bit too late. Shots: 9-3

MATCH &
Diamond Gems: (1) 1 Breakfast Buddies: (2} 3
Scr: McCovey Scr: Snap{2}. Crackle

Bxd: McCovey

Buddies draw first blood early, then it's back-and-forth as Crackle puts
the home side up two before McCovey puts the wvislters within one at the
half. Snap gets the insurance goal mid-way in the second, Shots: 4-38
central Chippewas: (£} O Scientists: (4d) 1

Scr: Elnstedln

Scilentists dominate the early match, but good fortune and scrappy defense

sees the Chips hold them scoreless. Einstein finally shows that
cverything*s relative come minute 73 . Shots: 0-11
Zndwel]l Enzymatix: (1) 5 Decomposing Composers: [(0) O

3¢r: Tribble(4). Puable
Gkd: Monteverdl



Endwell take 20 minntes to get warmed up, but then Tribble starts his goal-
fest as the home side struggle. Shots: 13-0
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5t. Langleils Changers: {Q) 0O Sockheads Part I1I: {(2) 3
Scr: Blue(l1FP), Agua{2}
Brd: Blus=

The early match ls all Sockheads despite a missed penalty kick., Blue nakes
the second one, though, and Changera r “ver quite find their center.
shots: 0-5

Humboldt Buds: (] 2 Literary Glants: (0] O

Scr: Dino. Blanc

Buds mlss two early shots, but those only foreshadow the later tTwo that
find the back of the net. S3Shotms: &-2

MATCE ©

Breakfast Buddies: (0) O Central Chippewas: (D} 1
Scr: Washington

Early shotg come to naught for Buddies, as Chips emerge from a scoreless
first half to hcld the wvisitors to that score and take the game themselwves
aoff a corner kilck. Shots: B-3
Decomposing Compodsers: (1) 2 Diamond Gems: {0} 1
Scr;: Vaughan-Williams(2P} Scy: DiMagglo

Bkd: Musial

The struggling Gems manage to glve away =& match that they would have
atherwis=a had well in hapnd-—-had they only known in advance of the wvisiting
side's own difficuities... Shots: D-B
Sclentists: (2} 4 St. Langlols Changers: [2} 4
Scr: Darwin(Z2), Elnstein(2} Scr: Psmyth, Dayton, Tombs(2)

Bkd: McGoohan, Death

SLC draw blood off the first attack, but the vislitors keep pace, A missed
visitora's penalty kick in the =econd half proves crucial 1n an exciting
match which almost sees the heme 3ide pull 1t our in the closing minutes.
Shotas: 14-14

Humboaldt Buds: {1) 3 Endwell Fnrzrymatix: {1} 1

Scr: Frees, Astro, Rubble Ecr: Spanky

Bkd: Blanc

The gents in the tie-dye completes their session sweep to emerge on top of
the division by controlling the match and putting Lnh twa 1in  the second
half. Shots: 11-10
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Literary Glants: (o) O Sockheads Part IT: (1) 1
Scr: Pink
A silow, careful defensive match ends a dlsappeinting sessilon for the

visltors when the home side fall back and defend their goal after Pinpk's
score. Sockheads third win puts them s0lildly in the middle of the
incredibly close Divislon 11 standings. Shots: 0-3



DIVISTITON IIT X

MATCH 4

End of Time Legends: [Z]) 4 F. C. Volkswirtschaft: (0} 0

Scr: Paao{2P), Duke{2)
Bkd: Tino., Kloppenburg, Lufthansa

Legends dominate the early match but don't find the net until two penaltiss
give them the lead;: FCV strudgle but never really produce an offensive
threat. sShots: 9-Q

Gormenghast: (0] O Yalhalla Armaggedon: (1] 2
Scr: Modi, Fenrils
Bkd: Uller

Fenrlis's goal puts the visitors on the second half defenslve Jjust when they
need to attack, as the home side simply outlast Gormenghast, Shots: 3-7
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Sons of Thunder: {[{0) © Horthside Eagles: {0) Q
8kd: Andrew, Simon

Mo clean shots in a tight first half, and Eagles slowly emarge in the
gsecand half, forcing Thunder to glwve up a penalty--and Thomas saves the
kilck and the draw! Give that man a raise. Shots: 0--2
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Psychedelic Psychotics: (1) 4 The Academy.: [1} 5
Scr: Bowie{2)], Dvlan{(lPF}., Collins Scr: Hume{3), Pilato, Mill
Bkd: Mil]

Bowle SCoOras first for the visitors and Academy coma roaring back, Hume
tieing it up before the half. The second half sees an explosion of goals
as the defenses start to tire, Hume's hat trick proving crucfal for the
home side. Shots: 5-10
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carioca Football Club: (0} Q Double Haiix;
Scr: Borgstrom(
Scotct

N

)
J. Clarence([2),

Bkd: Almira

Helix's score in the third minute sets the pace, as CFC aren't able to
bring the ball past midfield. Shots: 0-%

MATCH 35

F. C. Yoplkswirtschart: (o) © Gormenghast: (2) 4
Scr: Rottcodd{id), Muzzlehatch

Rottcodd Jdelivers a fine performance for the home fans as Garmenghast

control the maich ecearly. Telefunken's gsecond half shot narrowly misses
securing a meral victory for the wisitors. Shots: 1-11
Northside Fagles: [(0) © End of Tlme Legends: (2] &

Ser: Duke{3], Incarnadine{2)., Shark
Bld: Jagged

Eagle=s never really stand up to the Legends, even rthough they prevent the
ball from finding the back of thelr net until the 3Ist minute. Shots: 0-15

VYalhalla Armaggedon: (1) & Psychedelic Fsychotics: [Q) O
S5cr: Penrls, Uller{3i), Tanngjoest,
Magni



Bkd: Tanngrisner Bkd: Leary
S/0:. Harrison

It’'’a a battle at the top of the division which sees the home side continue
their two-game =l1ide when they're outgunned after losing Harrlson to =
suspect call. Shots; 16-2
Carioca Football Club: (0} © sons of Thunder: (5) 9

Scr: Paul(3), Peter(6)

S5/0: Andrew

Thunder waste Jlittle time against a struggling CFC club, Peter and Paul
taking turns feeding each other assists., Shots: 3-17

Double Helix: (1) 1 The Academy: (0] O
Scr: Scott
Bkd: Adenine Bkd: Spinoza
Helix demonstrate that they may be just a bit underrated, as they control
the match on Academy's turf and come away with a careful win. Shots: 12-3
- MATCH 6
Valhalla Arnaggedon: {(0) O End of Time Legends: :2$ k& ]
Scr: Gaf, Pao(lip), Duke
Bkd: Magni, Modi Bkd: JFagged

S/Q: Fenris

The wvisitors's bjd for top of the standings is thwarted by a capable
Lagends club with the help of mome astute refereeing in the face of some
vicious Valhalla play. Shots: 2-9
F. C. Volkswirtschaft: (0} 0O Sons of Thunder: (4) 10

Scr: Paul(3,1F), Andrew, Philip(5)
Bld: Eennedy
S/0: Dajmler-Benz

The wvisitors face yet another tough road match, and Thunder simply add to
FCV's woes. Shots: 1-19
The Academy: {(0) O Gorsenghast: (1) 2

Scr: Muzzlehatch, Crackbell

Academy toughen up and stop the shots after the hame side draw blood late
In the filrast half, but Crackbell's second puts it out of reach. Shots: 1-5
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Horthelde Bagles: (0} 1 Carioca Football Club: {1) 12
Scy: Foster{iF) Scr: Rubenito
' S/0: Mostagem

Ccarioca want the win in front of thelir fans, but the referee has someathing
to say about that, awarding Eagles the tieiag penalty kick after Momtagenm
makes a last-ditch tackle to prevent a shot. Shots: 1-2

Double Helix: {2) 4 Paychedelic Paychotlcs: (2) %

Scr: Allfree, Clarence{2), Noffsinger Scr: Harrison(2), Richards, Collins(2

Psychos get the first two goals, but Helix stick with them In a clean,
exciting match. Helix get the :-esxt *two as well to go up twe., but
Pesychatics aren’'t going to let it go easily as Collins and and Harrlson tie
it up--and Collins breaks through for the winner with five left! What a
match? Shots: 13-11
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UOUMNITTED FRESS

SOCKHEADS FRONT OFFICE to KINGSMEN: Although a SL 5 1 locks good, 1 need a
SL 7T I or better before I get rid of a rockile GK. 3So, 1f anyones out
there has a SL T or 8 1 GE, I'm willing to trade a rookle GK, plus 431K
and even a triple gqualified player who is age II. I'm DESPARATE!!

FAGLES to LEAGUE: Will trade DE/MF II 4 upncoachk_2 for a FW of some sort.
Write with detalls, if you're interest,

CHESSMEN to LEAGUE: Am selling a 1]J-a4 to pon-Leagu=s next season. No DE's,
not caoached, Would be more interested in a trade within the l=agus.
Could result in muelti-player deals.

LITERARY +ta LEAGUE: I'm willling to buy or trade big-time for an unsigned
apprentice or apprentice SW or GK.

CHESSMEN to KINGSMEN ELITE: Qualified sweeper awvallable after session III.
Write irf =til]l interested and if you have cther needs. Plenty of time
to discuss detalls.

KINGSMEN ta ALL: DF o FW guallified apprentice wanted. W11l pay 200K for
each player. HWrite to me how.

CHANGERS ; Qualified apprentice sweeper and midfielder for sale or trade.
Minlmum bids sweeper S$00K, midfielider 400K. Also willing to trade for
age Il or 1TII T+ filelders, Awvailable for session 4 play.

CHESSMEN to GIANTS: Let's discuss some (rades.

JUVENTUS +to CHESSMEN: s T s~1d in my letter, your cffered deal was very
swaet, and in different circumstances I'd have gone for it. Bertagnin,
however, was elsewise inclined, and has Just signed a msulti-year
contract with the team. Still... we'll never RkioW the wisdom of the
naon-trade.

CHESSMEN to JUVENTUS: Would have liked to geg our trade consusmated. A=
you =s=ald, "It was a good trade,” mayvybe next time,

20% & Front OIffice announces that two veteran outflelders, both very old
but with a lot of good mileage left, will be traded or sold 1f the right
offer comes along. Both are age V, SL5. Frees sample of arthritis
rellef DRUGS if you hurry.

IT to ITFL: Hot as much editing/rearranging on these as I'd have liked...
SOCKHEADS to ENDWELL: Hope you had fun beating up on a poor defenseless
little team like us! [(sic) He Wwill try again tc pummel vou Session 4.

EAGLES to ENZYMATIX: Doeg thils mean you're the Madilison Enzymatix now?

1T to EAGLES: It might have a few months ago...

EAGLES to ENZYMATIX: I don't guess the killer ¥ busjiness works i1in this
league, does it?

EAGLES to PSYCHOTICS: Being in first after one sesslion doesn't mean much.
If you don't belleve me, ask Gormenghast.

EAGLES to IT: I thought the Changers had a new manager, but you listed the
same one In the standings.

IT: Yep--simple mistake, corrected thish.

EAGLES to PSYCHOTICS: Only one team started and finished on top last
season, and the Dublin Fire you ain't.

EAGLES to ENZYMATIX: Uh oh, we'll have to get another team 1n Warner
Robins now, %we can't let Madlson be cur egual. Remenber, Madison 1s the
Warner Reobins of the Midwest.

C—-1-2 JUVENTUS to 0-1-2 DOERS: Defense rests.

REDLANDS JUVENTIS to COLLINGSWOOD COVERT CLOWN: I don't quite uanderstand
the 4-sided dlice allusicon, unless you're talking Magic-Users from cold

DED rules. {Lord knows I need a few this season.) Still, whoever took
anything sald from New Jergey serlously? The fact that you live rthere
at all says more fopr your intellect (Read: "Lack thersof"} than any

rejoinder I might composge,

JUVENTUS to ANDERSON (BOTH OF HIM): You're going to need ir,

JUYENTUS o TYRANTS: WHAT!? oOnly 46 shots on goal? Slouching off, are
we? And aonly 2-cut-of-26 {(the third was a PK)? And you at home, Too.
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Canh*'t walt until we meet again... on my turf, {Zoff wants to thank
¥'all for the practice.}

JUVE to DOERS: My earlier comment notwithstanding, nice job on Fire, { Now
it vyou could only bottle that stuff and sell 1t...}

JUVYE to HEROES, RELIEF: Good to see you twe on top If I ecan't be there
myselE,

JUVENTUS to HMSS: Funny, dldn't we start of f cur head-to-head matchea last
season with a draw? ©Only it wag 4~4, as I recall. If history repeats
itself, I get the next one. Thought you'd want to note that.

BUDS ta GEMS: How can I coach when I'm gawking at your players? "“Hey
Willie, can you sign my playbook?”

BUDS to DIV II: Wow, this is the wmost defensive league ['ve evelr seen!

TIGHE %o GM: I'm playing HMatch 4 under protest., Mel Blanc should not have
bean red carded. True, he did continually slap a player while savying,
“Awww shaddup!* buet 1t didn't interrupt the flow of play,

EAGLES to TOFP 3 in III: The DF's will catch up with you, smooner ar later,

BEAND-NEW MADMAN +to JAKE "THE SNAKE" -~- READ THIS JAKE WALTERS: Howdy.
Take a 2-way in Bullwinkle. Good luck.

LYSERGICS to SOCKHEADS: Wanna buy a theory?

GIANTS ta JUVENTUS: Ah, mores of that self-deprecation., eh? You're ver
good at that, anyway.

CHESSMEN to JUVENTUS: You'wve got competition for the doormat prize, bunky.
Relief and Herces did a number on me.

CHESSMEKE to HELIX: That's easy for you to say. I drive a "66 Belveders
and 1t haan't helped me yet.

CHESSMEN top JUVE: You should have lacked the door, Don. Look what Just
wWalked in.

CHESSMEN CHEERLEADER /®* GUEST PRESS */ to REDLANDS JUVENTUS: Hl there,
remembar me? I hate to break up your male bonding. but our showers are
out of order and our sqguad has tp share yours. C'MON IN GIRLS...! 0Oh,
by the way, Don., your tows] is slipping....

ARMAGEDDON to PSYCHOTICS: Hope you enjoyed your game agajnst the Academy,
ARMAGEDDON to LEAGUE: Just for your information, our colors are no longer
green and silver. If you must know, they're bloocdthirsty red and

venosaus black.

ARMAGEDDON to DIVISION IiI: Look for your copy cof Armageddon Update in the
mall scoon. Coming from the people who brought You defeat.

ARMAGEDDON tO SONS OF THUNDER: You're next.

EAGLES to IT: I won't lnundate you wWlith stats like I did KBill, mostly
because J 4didn't keep that close a track in this Jeague. Besides, stats
don't mean mach anyway, right?

IT to EAGLES: I think stats are a lot of fun, though.

BAGLES to IT: Why pot, I'l}l throw in one gquick stat. Only one of the ten
teams Iin Divigicon I loust their home cpener, that being The Evil Doers 95-

8 logs to the Fire. Two others drew [{Chessmen & Juventus). That'a a
bad sign for those of ug who lest thelr home opehers,

iT: Juat to clarify, Kevin means that only Doers out of this vear'sa
Division 1 clubs lost last year's home gpener. (For awhile there, I was
wondering what resulta Kevin was reading...}

SOCKHEADS to TEAM: Wall. vyou showsad me= that you can keep the other toams,
well, almost every team and you did 1t on the road., Now, I want you to

go out there and really tear up the Scientlists, there undefsated and 1F
vou beat them at thelp stadium, you willl prove that the j10th place
position was only a fluke and that you deserve to be In DIVISION I!!

CHESSMANAGER to TEAM: I'm digappointed iln you guys. Logse gur first home
match of the sSeason by a score of 1-8. Double sessione to toughen up
thaose legs. They're Tlabby, you've got no stamina. I want to ses 3 Win
this sesslon ot there'll be some major changes around here.



f* United Press, caontinued */

TIGHE to BUDS: HWell guys, this sesslon we're facing 3 stronger clubs that
Enight says we reiish upsetting. But T happen to know that the anly
thing you characters relish are hot dogs. S0 go out there and eat ‘enm
up. oh Mel, yvou'll be doing the sound effects for Match 4.

EAGLES to 1IT: If one of my players breaks a leg in the first match of a
sesslon, Will he bhe replaced by the sub Iin the other twoc matches?

IT: No, he plays the other twe matches, at pnormal strength {(and could even
get injured again}). This plays hell with reality, but is the only way
to keep things manageable, because otherwise conditionals could get
really, really hairvy.

{Hmm. . .with that, I think I'd better apen a can of worms by trying to
clarify ay feellings about conditionais. Conditionals within a wmatch--

l.e.. conditional substitutlons based on who gets injured-—-are not
allowed for being wWway too mich work. Ditto for cconditional Jlineups
based on the results of a previous match in the session--e.g.. you can't

say, "Use lineup A if I beat Hacks In match #7, lineup B otherwise®
——except when you don't know in advance who yon'll be playing, such as
whean we play more rthan one round of the Cup Tourpnament in a seseion.
HOWEVER, I could not see letting injuries and discipline affect the next
match within a session without giving you the ability toa sobmit
caonditional orders, merely to keep a full Jlineuwp in the event Pele got

sent ocff 1ln match #1 and was thus out for match #2. Since I won't take
an the extra complexity, injuriles, substitutions. and disclipline don't
take affect unti: the next session. Clear as mud, rilght?])

EAGLES to 1T: 16 is awifully low for a roster limit, you know. Have vyou
evaer thought about changling 1tc?

IT to EAGLES: Yep, a holdover from last season that showld have gotten
uppad. See the writeupn.

JUVE to KNIGHT: We're agin' the "RAH-RAHY peints. Succlnctly, they add
another facet of deal -making to the game. Already players make deals
with fach cother over use of hardness pointse, the "I wen't if you won't"
type thing. I can see this happening with the extra polnts as well.
I'a be more inclined to go for a contralled system, where maybe three
times a season, a manager can call out a "Must Win™ game, pay a 1VP fee,
and get six extra points for one match. That seems to me a better way

to handle it. Otherwise the palitics are sure te become one of the
ruling factors. Comment on the idea I forwarded is welcome.

IT to JUVE: Hmom._ .I kind of 1ike the idea using VPs for that, It wrould
give me another way to suck levels put of the league... Comments,
anyone?

BROWNIE'S FICKS: The Top division lockse like a 2-team race between Heraoes
& Fire to me. Rellef and Tyrants don't have what 1t takes toe stay with
these two, and H.M.5.5. may well be frustrated into the hard play they
used at the end of last season. Hard play 15 aightily addicting,
especially when all you play 1s tough teams.

Division II shapes up to be gquite a race. Look for the Sockheads tao
move up and Cosposers to mcove down. Scientists will burn out in a
couple of sessjons, leaving Enzymatix & Chippewaa to fight for the
title. Glants and Buds will challenge. but will be a l1ittle shaort.

In Division III, the new teams lcok to have the advantages aover the
ald, at Jeast fnltially. The leaders hard play will allow the teams in
the aiddle to close Iin and possibly move the front-runners out. Thia
could happen as <arly as next session. Psychotics score as many in
their first sessjon as the Pire di1d in thelirx last =eason, but a]lilowed
less . This division seems the most willing to spend money too as 5 of 6
players in the auction went to Divislion IIT.
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